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《音樂研究》期刊文章分類 

Journal of Music Research  

Classification of Articles 

五、演奏實踐、記譜與編輯 

V. Performance Practice, Notation, and Editing 

作者 

Author 

篇名 

Title 

期數 

Issue No. 

頁數 

Page Nos. 

曾興魁 

Shing-Kwei 

TZENG 

劉德義教授聲樂作品《遣興》的分析與研究 

An Analysis and Study of Pietro De-Yi Liu’s “Trunklieder” 

10.01 1-16 

葉娟礽 

Jiuan-Reng 

YEH 

古箏演奏技法與記譜之傳統與變遷在台灣現代箏樂作品中的體現 

The Performing Techniques and Notations of the Contemporary 

Musical Works of Gu-Zheng in Taiwan 

10.06 103-121 

林幗貞 

Kuo-Chen LIN 

以鋼琴獨奏曲《迷宮‧逍遙遊 XII》為例探討潘皇龍鍵盤樂器之運

用方式與寫作風格 

A Research of the Manipulation of Keyboard Instruments and the Style 

of Huang Long Pan’s Compositions Found in Solo Piano Piece 

Labyrinth-Promenade XII 

12.02 27-50 

徐毓英 

Yu-Ying HSU 

作曲前提與音樂結構之透視：巴赫 D小調第六號英國組曲之探討與

演奏詮釋 

Reflecting Musical Structure through Compositional Premise: Insights 

into J.S.Bach’s English Suite No. 6 

12.03 51-72 

許牧慈 

Mu-Tzu HSU 

琵琶樂曲之形成與藝術表達――以文曲《月兒高》為例 

The Forming and Expression of Traditional Pipa Pieces The Moon on 

High 

12.05 105-125 

焦元溥 

Yuan-Pu 

CHIAO 

法國鋼琴學派在二十世紀的轉變 

The Transformation of the French Piano School in the 20th Century 

12.06 127-141 

蔡永凱 

Yung-Kai TSAI 

航向音樂的「他者」――薩依德論音樂的表演 

Voyage to the Other of Music — Edward Said on Musical Performance 

12.08 161-174 

劉新圓 

Hsin-Yuan LIU 

台灣客家絃索八音的即興模式 

The Patterns of Improvisation in Hakka Xiansuo Bayin 

15.01 1-23 

Kevin 

ROMANSKI 

李凱文 

Premiering The Who’s Tommy in Taiwan 

搖滾音樂劇《The Who’s Tommy》台灣首演報告 

16.03 63-80 

施德玉 

Te-Yu SHIH 

高雄地區（2009－2010）車鼓現況及其曲簿音樂之探析 

Music Research of Kaohsiung Area’s Che Gu and It’s Music Current 

Status (2009-2010) 

16.05 121-152 

黃鴻文 

Hong-Wen 

HUANG 

古琴的物理結構與譜式改革 

The Relationship between the Physical Structure and Score for the Qin 

18.01 1-23 

李燕宜 

Yen-I LEE 

聲樂伴奏之基本認知概論――以德文藝術歌曲為例 

The Basic Concept of Vocal Accompanying 

18.02 25-56 

劉新圓

Hsin-yuan LIU 

自即興觀點看不同樂種的共通特質 

The Common Features of Improvisation among Various Musical 

Cultures 

18.05 127-157 
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楊宜樺 

I-Hua YANG 

蔡振家 

Chen-Gia TSAI 

古箏彈絃位置之音色分析與演奏實踐 

Plucking Positions on the Guzheng Strings: Timbral Analysis and 

Performance Practice 

19.01 1-29 

李燕宜 

Yen-I LEE 

淺談器樂合作之基本認知概論――以二重奏鳴曲為例 

The Basic Concept of Instrumental Accompanying of Duo Sonata 

20.02 39-72 

莊文達 

Wen-Ta 

JUANG 

孫愛光 

Ai-Kuang SUN 

無伴奏合唱曲――《原音》創作理念與指揮詮釋觀 

“The Sound of Austronesian” — for A Cappella: Form, Technique, and 

Conductor’s Interpretation and Perspective 

21.01 1-22 

Robert 

GROHMAN 

羅伯特‧格羅曼 

“Not the Slightest Reverberation” — Did Mozart’s Fortepiano Lack 

Knee Levers? 

「沒有絲毫干擾」――莫札特的鋼琴是否有膝槓桿踏板？ 

25.03 69-101 

黃廷堯 

Ting-yiu 

WONG 

民國上海的廣東新音聲――廣東樂人與江南樂人的交流 

New Cantonese Sound in Shanghai during the Minguo Era: Musical 

Exchanges between Cantonese Musicians and Jiangnan Musicians 

27.01 1-48 

馮麗朱 

Li-Chu FENG 

蕭斯塔可維奇《為劇場樂團而作之組曲》管樂改編版和管弦樂版配

器差異處以及指揮詮釋上之比較 

A Comparison on the Instrumentation and Conducting for 

Shostakovich’s Suite for Variety Stage Orchestra and Meij’s 

Arrangement for Wind Band 

27.02 49-83 

Yu Chih Cherry 

CHEN 

陳玉至 

Innovation through Generations of Jazz Vibraphonists: Jackson, 

Hutcherson, Burton and Locke’s Improvisations on Bags’ Groove 

爵士鐵琴的世代革新：傑克森、赫卻森、柏頓和拉克在《袋之律動》

上之即興 

29.04 101-136 

Yi-Li CHANG 

張以利 

The Secret of Unaccompanied Music for Strings: The Use of Bass Line 

無伴奏音樂的秘密：低音線的運用 

32.01 1-28 

蔡振家 

Chen-Gia TSAI 

能動者的認知控制：大腦輔助運動區在音樂活動中的重要性 

Cognitive Control in Agents: On the Importance of Supplementary 

Motor Area in the Brain for Music Activities 

34.01 1-28 

Yi-Li CHANG 

張以利 

Chinn-Horng 

Nanette CHEN 

陳沁紅 

The Interpretation of the Tempo for Violin Dance Music by J. S. Bach: 

From the Perspective of Historically-Informed Performances 

由史學演奏觀點探討巴赫小提琴舞曲作品之速度詮釋 

35.01 1-35 

張儷瓊 

Li-Chiung 

CHANG 

臺閩客潮曲牌一曲多版本的多元詮釋：以箏曲【靠山】、【寄生草】、

【將軍令】、【大八板】為例 

On the Multiple Versions of Qupais in Taiwan, Minnan, Hakka and 

Chaozhou Regions: A Case Study on “Kaoshan,” “Jishengcao,” 

“Jiangjunling,” and “Dababan” in the Context of Zheng Music 

36.02 29-94 

Ampai 

BURANAPRAPUK 

安派‧布拉納普

拉普魯克 

Chopin’s Singing Melody: Coloratura and Beyond 

蕭邦的歌唱旋律：花腔及其他 

37.01 1-39 

Yi-Li CHANG 

張以利 

To Stimulate Emotions: Understanding “Affekt” through the Works of 

Leopold Mozart and His Contemporaries 

扣人心弦的情感：透過雷歐波德．莫札特與當代教學文獻理解十八

世紀 Affekt 於音樂上之運用 

39.02 55-85 
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孫中煒 

Zhongwei SUN 

王尚文 

Shang-Wen 

WANG 

藝術與技術的辯證：以瑟納基斯的新音樂擊樂作品《反彈》為例 

The Dialectics Between Art and Technique in New Music: The Example 

of Rebonds by Iannis Xenakis 

41.02 37-67 

陳以軒 

Yi-Hsien 

CHEN 

來自極地之音的呼喚：探索梁雷《六季》音景創作的實踐 

Musical Calling from the Arctic: A Study on the Representation of 

Soundscape in Lei Liang’s Six Seasons 

41.03 69-104 

Dan GUO 

郭丹 

Kyle FYR 

凱爾．費樂 

Sha YU 

喻莎 

An AI-Assisted Study on the Vibrato of the French Flute School Based 

Upon Philippe Gaubert’s 1919-1920 Recordings 

依據戈貝爾 1919至 1920年的錄音以人工智慧輔助研究法國長笛學

派的抖音演奏 

41.05 155-194 

 


