TR % 413 2024 £ 11 F 105-159
DOI: 10.6244/JOMR.202411_(41).04

el BN " g o BehliAIER
af 1 RN (FeEify) (1958,71991)

7oA

=

1965 £ > B EiEeE 73T E ERERE (HET) > Rrlss RS
EEHEHT 2B RUAR AR - S E G S R R i R U AR A
SEZEEIEN - AMfiE 1958 FHIRAIE > E2 1991 F4 520 W
1995 FF£EH - ERE=TFEAEERME T —EERHRe - FERMHSIE
FTE AR A LR T L > O EENREEECH T
FAIFHEE L G R EHIRE -

AT 5T F R R BRI Y S S P am AT SRR S 1 > Bt
HFAE S AEEE AR > DU M ATE AR+ 2 A ERE - bt
S > AR SR AR D R R R+ S R A EPE A 4E (André
Jolivet) YRS » FRITHTH EFTHE Ay DigeitE , 2% - Wordr (&
EAT) 1 1958 A 1991 SER{ERA S > + 5 E M ERVRE - BARTEE
HHE B B R ARSI R E R E R - R E R S8R
e R T BABUSEUENE - EASCH B S (FFEESE) TEEE
T SR T B - @EES T e RIS - ERTE R
FESIRAE BT ER NS R B T IHT) - SRt -+ FaEs
RENTETER

BAfE - T8 » FIIER SRR (RET)  BREAEE

105



HREHE

The Shelved “Twelve-Tone”
Technique and Work:

Hsu Tsang-Houei’s Cantata
Army Carts (1958/1991)

Diau-Long SHEN

Abstract

In 1965, the United Daily News published an article on Hsu Tsang-Houei’s
cantata Army Carts which highlighted his groundbreaking use of twelve-tone
technique in Taiwan. The work, Army Carts, should be especially meaningful for
Hsu Tsang-Houei, because he was actively promoting modern music back then. The
composition of the work began in 1958, but it was not completed until 1991, and
finally premiered in 1995. This thirty-year suspension offers a unique lens through
which to review Hsu’s tug and pull between his use of twelve-tone composition and
its reception in Taiwanese society following his training and immersion in avant-
garde and modernist music in Paris.

This article cross-examines Hsu’s music criticism and newly discovered
personal correspondence from his sojourn in Paris in order to reconstruct the
evolution of his conception of modern music and the multifaceted meanings of
twelve-tone musical vocabularies. Through analyses of the composition style of his
teacher André Jolivet, the article explores Hsu’s understanding of what he called
“spiritual” twelve-tone, and further compares and contrasts his use of twelve-tone in
between the two versions of Army Carts written in 1958 and 1991. While Hsu
attributed the shelving of his work primarily to the politically sensitive anti-war
message inherent in Du Fu’s poetry within the context of the martial law in Taiwan,
this paper proposes a different perspective with evidence from archival documents
of the Historical Document of Hsu Tsang-Houei housed at the Academia Historica.
The author concludes that, despite the embracing support from the mass media, Hsu
encountered tremendous resistance to his twelve-tone compositions from both his
contemporary musicians and among his audience, which eventually prompted the
composer to reassess the use of twelve-tone technique in his works.

Keywords: twelve-tone, serialism, Hsu Tsang-Houei, Army Carts, musical
modernism
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