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Abstract

Originated in the late 16th century, the concept of “Affekt”, which gradually
became popular in music performance in the 17th and 18th centuries, designates
emotions which a musician seeks to stir among listeners through the use of
rhetorical figures as applied to music. Indeed, the term “Affekt” was constantly
found in a wide range of musical treatises as well as in scores, most often as a
tempo marker, so it exerted great influence during this time. However, the term
began to disappear after the mid-18th century, in tandem with the development
of the classical style. Since then, “Affekt” became almost obsolete and has rarely
been mentioned in the context of music performance practice.

This article traces the historic development of “Affekt” and discusses the
interpretation of Violin Sonata in E minor (BWV 1023) by J. S. Bach from the
theories of “Affekt” proposed by Leopold Mozart in his Versuch einer griind-
lichen Violinschule, as well as the works by Mozart’s contemporaries. Through
discussion and analysis on selected literature and performances, the author also
investigates the extensive passages that the 18th-century theorists and musicians
used to categorize the types of “Affekt” and their impact on style, tempo, rhythm,
overall music movements and more in their theoretical writings. In order to
employ the appropriate styles of “Affekt” and achieve a historically-informed
execution of 18th-century music, the musician should therefore familiarize
themselves with the expression and manner of performance both technically and
musically in order to achieve the emotional effects intended by the composer.

Keywords: Affekt, Leopold Mozart, treatise, Violin Sonata in E minor
(BWYV 1023) by J. S. Bach, historically-informed performance
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