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《音樂研究》期刊文章分類 
Journal of Music Research  
Classification of Articles 

二、歷史音樂學（西方音樂） 
II. Historical Musicology (Western Music) 

作者 
Author 

篇名 
Title 

期數 
Issue No. 

頁數 
Page Nos. 

曾興魁 
Shing-Kwei 
TZENG 

劉德義教授聲樂作品《遣興》的分析與研究 
An Analysis and Study of Pietro De-Yi Liu’s “Trunklieder” 

10.01 1-16 

羅基敏 
Kii-Ming LO 

由閹歌手與褲裝角色看歌劇中聲音與性別錯置之音樂戲劇美感 
Cross-Dressing in Operas: On the Musical-Theatrical Aesthetics of 
Castrato and Trouser-Role 

10.02 17-32 

黃均人 
Chun-Zen 
HUANG 

庫立吉夫人：她為「音樂贊助」締造了一段輝煌歷史 
Elizabeth Sprague Coolidge: She Shaped a Glorious History for 
Musical Patronage 

10.03 33-57 

蔡曼容 
Man-jung TSAI 

音樂斷代史在台灣的意涵――以 1945 至 1960 年台灣西式音樂發展

為例 
Implications of Synchronic Musicology in Taiwan — Exemplified by 
Development of Western Music from 1945 to 1960 

10.04 59-78 

葉娟礽 
Jiuan-Reng 
YEH 

古箏演奏技法與記譜之傳統與變遷在台灣現代箏樂作品中的體現 
The Performing Techniques and Notations of the Contemporary 
Musical Works of Gu-Zheng in Taiwan 

10.06 103-121 

馬上雲 
Shang-Yun MA 

視框外之音樂――以華格納《崔斯坦與伊索德》為例 
Offstage Music — In the Case of Wagner’s Tristan and Isolde 

11.01 1-15 

莊文達 
Wen-Ta 
JUANG 

論變化和弦及其轉調應用之研究 
A Research on Altered Chords and Their Applications in Modulation 

11.02 17-62 

連憲升 
Hsien-Sheng 
LIEN 

一個「兼容並蓄」風格的嘗試――從《梅花操》的創作探尋繼承與

發展許常惠先生音樂遺產的可能方向 
An Eclectic Style of the Composition — How I Continue and Develop 
the Musical Heritage of Hsu Tsang-Houei by the Creation of Jeux des 
fleurs du prunier for Violin and Piano 

11.03 63-85 

劉克浩 
Ke-Hau LIU 

鳥鳴風格的音樂――分析梅湘作品《異國風的鳥》 
The Musical Analysis of Bird’s Song on Messiaen’s Oiseaux Exotiques 

11.04 87-107 

劉新圓 
Hsin-Yuan LIU 

從荀白克的第四號絃樂四重奏（op.37）第一樂章看十二音列音樂的

奏鳴曲式 
Implied Sonata Form in 12-Tone Composition — An Analysis of 
Arnold Schoenberg’s First Movement from Nr.4 String Quartet (op.37) 

11.05 109-123 

沈雕龍 
Diau-Long 
SHEN 

從《幻想交響曲》的「固定樂思」看白遼士的作曲手法 
Unfix the Idée fixe: Analyses of the Composing Technique of Berlioz 

12.01 1-26 

林幗貞 
Kuo-Chen LIN 

以鋼琴獨奏曲《迷宮‧逍遙遊 XII》為例探討潘皇龍鍵盤樂器之運

用方式與寫作風格 
A Research of the Manipulation of Keyboard Instruments and the Style 
of Huang Long Pan’s Compositions Found in Solo Piano Piece 
Labyrinth-Promenade XII 

12.02 27-50 
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徐毓英 
Yu-Ying HSU 

作曲前提與音樂結構之透視：巴赫 D 小調第六號英國組曲之探討與

演奏詮釋 
Reflecting Musical Structure through Compositional Premise: Insights 
into J.S.Bach’s English Suite No. 6 

12.03 51-72 

張清郎 
Ching-Lang 
CHANG 

「台灣歌曲」之「字調、詞調」與「曲調、歌調」之美學關係――

以呂泉生（居然）之詞、曲創作《杯底不可飼金魚》為解析範例 
The Aesthetic Relations between “Words” and “Melody” in Taiwanese 
Songs — With a Song by Mr. Chuan-Sheng Lu (Chu-Ran), “It Can’t 
Raise Goldfishes at the Bottom of the Cup”, as Example 

12.04 73-103 

焦元溥 
Yuan-Pu 
CHIAO 

法國鋼琴學派在二十世紀的轉變 
The Transformation of the French Piano School in the 20th Century 

12.06 127-141 

劉克浩 
Ke-Hau LIU 

阿多諾《新音樂哲學》的文本理解 
Comprehension on Adorno’s Philosophy of Modern Music 

12.07 143-159 

蔡永凱 
Yung-Kai TSAI 

航向音樂的「他者」――薩依德論音樂的表演 
Voyage to the Other of Music — Edward Said on Musical Performance 

12.08 161-174 

林幗貞 
Kou-Chang 
LIN 

音樂‧政治•戲――曾興魁之《超級衝突：319 的聯想》 
Music/Politic/Drama: Shing-Kwei Tzeng’s Music Super Collision 

13.02 15-46 

劉克浩 
Ke-Hau LIU 

貝多芬第八號交響曲――未題贈原因探討與樂曲分析 
Beethoven’s Eighth Symphony — The Discussion of Undedicated 
Reasons and the Analysis of Composition 

13.04 79-107 

張清郎 
Ching-Lang 
CHANG 

「臺灣歌曲」之「字調、詞句調」（Words）與「曲調、歌調」（Melody）
之美學關係――以張炫文、林武憲之曲、詞創作〈草仔枝〉；呂泉

生（居然）之詞、曲創作〈杯底毋通飼金魚〉為例 
The Aesthetic Relations between “the Tone of Characters” and “the 
Melody of Songs” in Taiwanese Songs — With Two Songs as 
Examples: “A Blade Grass,” Music by Chang Hsüan-Wen, Words by 
Lin Wu-Hsien and “No Fish at Bottom of Glass” by Lu Chuan-Sheng 

13.06 157-208 

柯瓔芷 
Ing-Chih KO 

傳統與現代――談陳玫琪的擊樂六重奏《凡音流瞬》 
Tradition and Modern: A Case Study of a Percussion Sextet, Beyond the 
Festival 

14.03 53-76 

連憲升 
Hsien-Sheng 
LIEN 

音樂的陌生化與可聆性――與大江健三郎一起傾聽武滿徹和大江

光的音樂 
Defamiliarization and Comprehensibility in Music — Listen to the 
Music of Tōru Takemitsu and Hiraki Ōe with Kenzaburō Ōe 

14.04 77-111 

洪力行 
Li-Xing HONG 

音樂的默觀――梅湘的音樂創作與其天主教信仰之關係初探 
Meditation through Music: An Investigation on the Relationship 
between Olivier Messiaen’s Composition and His Catholic Faith 

14.05 113-138 

宋英維 
Tiffany SUNG 

古典跨界音樂之重思 
“Classical Crossover Music” Reconsidered 

15.02 25-49 

邱映潔 
Ying-Chieh 
CHIU 

許瑞克歌劇《遠方的聲音》 
Franz Schreker’s Der ferne Klang 

15.03 51-72 

蕭慶瑜 
Ching-Yu 
HSIAU 

若利維早期鋼琴作品探究――以《五首儀式舞曲》為例 
Analysis of Jolivet’s Early Piano Works — An Example of Cinq danses 
rituelles 

15.04 73-113 
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莊文達 
Wen-Ta 
JUANG 

臺灣作曲家「鋼琴協奏曲」之統整與分析 
Collection and Analysis of “Piano Concerto” by Taiwanese Composers 

16.02 25-62 

謝斐紋 
Fei-wen SHIEH 

德布西音樂的「新藝術」特質：以慕夏作品為例 
The Characteristics of Art Nouveau in the Music of Debussy: Based on 
Works of Mucha 

16.04 81-119 

黎青雲 
Ching-Yun LI 
廖宮凰 
Kung-Huang 
LIAO 

瓦雷茲音樂空間美學探究――以作品《積分》為例 
The Space Aesthetics of Edgard Varèse’s Music — Take Edgard 
Varèse’s Intégrales as an Example 

16.06 153-174 

林幗貞 
Kuo-Chen LIN 

給下一輪太平盛世之台灣當代音樂備忘錄 
Some Taiwan Music Memos for the Next Millennium 

17.04 75-101 

蕭慶瑜 
Ching-Yu 
HSIAU 

梅湘的管弦樂改編寫作技法之探討――以二首《為 Mi 的詩集》之

選曲為例 
Analysis of Messiaen’s Transcribing Techniques for Orchestra — An 
Example of Selected Pieces from Poèmes pour Mi 

18.03 57-95 

陳怡文 
Yi-Wen CHEN 

中國八○年代新潮音樂：隱微寫作與知音論、引導和創造聽眾 
New Wave Music in China during the 1980s: Esoteric Writing, Zhi-Yin 
Theory, and the Path to Create Listeners 

18.04 97-126 

劉新圓

Hsin-yuan LIU 
自即興觀點看不同樂種的共通特質 
The Common Features of Improvisation among Various Musical 
Cultures 

18.05 127-157 

卜致立 
Chih-Lih PU 

從「無調性」到「十二音列」：荀貝格的心路歷程與達爾豪斯評論 
From “Atonality” to “Twelve-Tone Method”: Schoenberg’s Mind and 
Dahlhaus’ Comment 

19.02 31-50 

連憲升 
Hsien-Sheng 
LIEN 

梅湘與頻譜樂派的時間觀與節奏論 
The Temporal Conceptions and Rhythmic Discourses of Olivier 
Messiaen and the School of Spectral Music 

19.03 51-90 

王淑容 
Shu-Jung 
WANG 

「愛之死」的構圖：三島由紀夫的〈憂國〉、電影《憂國》與華格

納的《崔斯坦與伊索德》 
The Composition of “Love-death”: Mishima Yukio’s Patriotism and the 
Film Patriotism and Wagner’s Tristan und Isolde 

19.04 91-115 

周昭均 
Chao-Chiun 
CHOU 

格理賽〈音樂：聲音的變化生成〉中譯 
Chinese Translation of Gérard Grisey’s “La musique : le devenir des 
sons” (Music: the Becoming of Sounds) 

20.04 105-141 

莊文達 
Wen-Ta 
JUANG 
孫愛光 
Ai-Kuang SUN 

無伴奏合唱曲――《原音》創作理念與指揮詮釋觀 
“The Sound of Austronesian” — for A Cappella: Form, Technique, and 
Conductor’s Interpretation and Perspective 

21.01 1-22 

陳慧珊 
Hui-Shan 
CHEN 

反思「跨界音樂」：從音樂多元本體觀論當代音樂之跨界 
Reflecting “Crossover Music”: On the Crossover of Contemporary 
Music from the Multiple Ontologies of Music 

21.02 23-51 

卜致立 
Chih-Lih PU 

遺忘歷史與歷史遺忘：布梭尼美學評述 
Forget History and Be Forgotten by History: Ferruccio Busoni 
Aesthetics Review 

21.04 93-122 
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陳怡文 
Yi-Wen CHEN 

莫札特「德語歌唱劇」《後宮誘逃》――藝術作品？！ 
Mozart’s Singspiel: Die Entführung aus dem Serail — A Masterwork?! 

22.01 1-34 

蔡永凱 
Yung-Kai TSAI 

理查‧史特勞斯的「鋼琴藝術歌曲樂團化」――創作、演出與出版 
Richard Strauss’s Klavier-Orchestrierung: Composition, Performance 
and Publication 

22.02 35-65 

連憲升 
Hsien-Sheng 
LIEN 

音樂與色彩――梅湘與頻譜樂派的色彩觀與音響思維 
Music and Color — Color View and Sound Concept of Olivier 
Messiaen and the School of Spectral Music 

22.03 67-106 

沈雕龍 
Diau-Long 
SHEN 

「歌劇裡，詩必須是音樂乖順的女兒」――以莫札特三部維也納諧

劇為例談義語歌劇的韻文入樂 
“bey einer opera muß schlechterdings die Poesie der Musick gehorsame 
Tochter seyn”: On Setting Italian Verse to Music with Examples from 
Mozart’s Three Viennese Opere Buffe 

23.01 1-32 

林貝亭 
Pei-Ting LIN 

從戲劇到歌劇：布列頓《仲夏夜之夢》的精靈魔幻與象徵 
From Drama to Opera: The Fairy Fantasy and Metaphor in Britten’s A 
Midsummer Night’s Dream 

23.02 33-71 

沈雕龍 
Diau-Long 
SHEN 

E. T. A. 霍夫曼的貝多芬《第五號交響曲》樂評 
E. T. A. Hoffmann’s Review on Ludwig van Beethoven’s Symphony 
No. 5 

23.04 117-138 

林貝亭 
Pei-Ting LIN 

《冬之旅》：舒伯特的送葬進行曲 
Winterreise: Schubert’s Funeral March 

24.02 39-74 

陳怡文 
Yi-Wen CHEN 

揭開理查‧史特勞斯首版《納克索斯島上的阿莉雅德娜》形式之謎：

框架、歌劇與轉場 
The Genesis of the First Version of Richard Strauss and Hugo von 
Hofmannsthal’s Ariadne auf Naxos: the Frame, the Opera, and the 
Transitional Scene 

24.03 75-113 

Robert 
GROHMAN 
羅伯特‧格羅曼 

“Not the Slightest Reverberation” — Did Mozart’s Fortepiano Lack 
Knee Levers? 
「沒有絲毫干擾」――莫札特的鋼琴是否有膝槓桿踏板？ 

25.03 69-101 

黃久玲 
Chiu-Ling 
HUANG 

李斯特《厄運！不祥，災難》作品探究 
Research on Liszt’s Unstern! Sinistre, Disastro 

26.03 71-105 

馮麗朱 
Li-Chu FENG 

蕭斯塔可維奇《為劇場樂團而作之組曲》管樂改編版和管弦樂版配

器差異處以及指揮詮釋上之比較 
A Comparison on the Instrumentation and Conducting for 
Shostakovich’s Suite for Variety Stage Orchestra and Meij’s 
Arrangement for Wind Band 

27.02 49-83 

劉馬利 
Ma-Li LIU 

琉球傳統民謠的傳統與創新：以松下耕《安里屋之歌》無伴奏混聲

合唱團編曲為例 
Tradition and Innovation of Ryūkyū Traditional Folk Songs: An A 
Cappella Arrangement of Asadoya Yunta by Ko Matsushita for Mixed 
Choir 

27.03 85-115 

趙菁文 
Ching-Wen 
CHAO 

那一位溫和的巨人與我（Ｉ）：進入鐘聲的內在，邁向頻譜的時代 
The Gentle Giant and I (I): From the Inside of the Bell to Spectral 
Profundity 

28.03 55-80 

沈雕龍 
Diau-Long 
SHEN 

格奧吉亞底斯的「維也納古典樂派」語法論述及其潛在的現象學式

音樂分析 
Thrasybulos Georgiades’ “Viennese Classic” Music Language 
Discourse and His Potential Phenomenological Music Analysis 

29.03 65-99 
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洪于淳 
Yu-Chun 
HUNG 

以複音音樂觀點分析巴赫《C 小調第五號無伴奏大提琴組曲》 
Analysis of J. S. Bach’s Suite No. 5 in C Minor, BWV 1011 from the 
Perspective of Polyphony 

30.02 33-54 

李昆穎 
Kwen-Yin LI 

菲利克斯‧孟德爾頌《應答曲與讚美歌》中所展現的宗教衝突與辯

證 
Religious Conflicts and Dialectics in Felix Mendelssohn’s 
Responsorium et Hymnus 

30.03 55-82 

邱秀穎 
Hsiu-Yin CHIU 

達拉畢克拉早期的十二音列嘗試：合唱作品《囚歌》研究 
On the Way to Dodecaphony: A Study on Luigi Dallapiccola’s Canti di 
prigionia 

30.04 83-111 

Yi-Li CHANG 
張以利 

The Secret of Unaccompanied Music for Strings: The Use of Bass Line 
無伴奏音樂的秘密：低音線的運用 

32.01 1-28 

盧文雅 
Wen-Yea LU 

孟德爾頌神劇《保羅》中聖詠曲運用與其宗教意涵探究 
The Use of Chorale and Its Religious Implications in Mendelssohn’s 
Oratorio Paulus 

33.01 1-41 

邱秀穎 
Hsiu-Yin CHIU 

十二音的哀嘆：錢內克《先知耶肋米亞哀歌》研究 
Lamento dodecafonico: A Study on Ernst Křenek’s Lamentatio 
Jeremiae Prophetae 

33.02 43-70 

彭宇薰 
Yushun Elisa 
PONG 

一種文學啟示性的音樂創作：以作曲家楊聰賢為例 
Music Composition Inspired by Literary Works: The Example of 
Composer Tsung-Hsien Yang 

33.03 71-111 

蕭慶瑜 
Ching-Yu 
HSIAU 

平義久鋼琴作品探究：以《聲之形Ι》為例 
An Analysis on Yoshihisa Taïra’s Piano Works: The Example of 
Sonomorphie I 

34.02 29-62 

Yi-Li CHANG 
張以利 
Chinn-Horng 
Nanette CHEN 
陳沁紅 

The Interpretation of the Tempo for Violin Dance Music by J. S. Bach: 
From the Perspective of Historically-Informed Performances 
由史學演奏觀點探討巴赫小提琴舞曲作品之速度詮釋 

35.01 1-35 

蔡永凱 
Yung-Kai TSAI 

泰戈爾詩與廿世紀早期英國歌曲：以羅納德、法爾茲與布瑞基之創

作為主要考察對象 
Rabindranath Tagore’s Poetry and English Songs in the Early Twentieth 
Century: On Musical Settings by Landon Ronald, John Foulds and 
Frank Bridge 

35.02 37-83 

曾子嘉 
Tzu-Chia 
TSENG 

淬鍊「現代」――從《賴德和檔案》初探作曲家賴德和於 1970-1980
年代音樂創作之歷程與思考 
Refining “Modernism” — A Study on the Musical Compositions from 
the 1970s to 1980s by Deh-Ho Lai from an Archival Perspective 

35.03 85-122 

Xiao ZHANG 
張曉 
Kyle FYR 
凱爾‧費樂 

The Use of Traditional Chinese Elements in Selected Saxophone Works 
by Lei Liang 
梁雷薩氏管作品選曲中中國傳統音樂元素的運用 

35.04 123-154 

Ampai 
BURANAPRAPUK 
安派‧布拉納普

拉普魯克 

Chopin’s Singing Melody: Coloratura and Beyond 
蕭邦的歌唱旋律：花腔及其他 

37.01 1-39 

彭宇薰 
Yushun Elisa 
PONG 

試論現代作曲家創作風格之變：以臺灣作曲家柯芳隆為例 
On the Stylistic Metamorphosis of Modern Composers: The Example of 
Taiwanese Composer Fan-Long Ko 

37.03 93-130 
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陳希茹 
Hsi-Ju CHEN 

拼貼另一個貝多芬？一九七○年代起貝多芬於西方藝術音樂接受

史的觀察 
A Different Beethoven through Collage? Observations on Beethoven’s 
Reception History in Western Art Music since the 1970s 

38.01 1-40 

Diau-Long 
SHEN 
沈雕龍 

On the Controversies over German Narratives of Romantic Opera in the 
Twentieth Century 
關於二十世紀的浪漫歌劇德語敘事爭議 

38.02 41-74 

Chaofu TIAN 
田超夫 
Kyle FYR 
凱爾‧費樂 

Cultural Intersection and Integration in Two Concertos for Saxophone 
and Chinese Orchestra by Yiu-Kwong Chung: A Fusion of Horizons 
鍾耀光為薩氏管與國樂團創作的兩首協奏曲中的文化交匯：一種視

域融合 

38.03 75-111 

Yi-Li CHANG 
張以利 

To Stimulate Emotions: Understanding “Affekt” through the Works of 
Leopold Mozart and His Contemporaries 
扣人心弦的情感：透過雷歐波德．莫札特與當代教學文獻理解十八

世紀 Affekt 於音樂上之運用 

39.02 55-85 

彭宇薰 
Yushun Elisa 
PONG 

反抗的要求即是美學的要求：試論作曲家劉韋志的政治性喧嘩 
The Commitment to Resistance Is the Commitment to Art: On the 
Political Heteroglossia in the Works of Wei-Chih Liu 

39.03 87-129 
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