DI S S GBI AT (C/NIRES FR MR AESR RS ZAH )
DOI: 10.6244/JOMR.201905_(30).02

DL 5 2B 5 e 2
CC /MRS ToaRMERESE R 2Rl

ik (Johann Sebastian Bach, 1685-1750) FT{ERY (& A9 R AIRE:
il (BWV 1011) < AEIRZERZINARLE © BhgtE ONEMEE RS
&HH) (Suiten fiir Violoncello solo, BWV 1007-1012) ‘& drifi—E A " £k
7% 1 (Scordatura ) HY&HH - 2810 » BHVEZRM S » FLEIVEEE A ERNE S
A ZHRER— T - BRSEE R E S RHHEARE  EMERER
REHTEEL TR A S S YEAE R © e E R R T B

R EFH RN F TR EE - HEEEMRE CGB stttz REEE
HE) SUE4AERENY (G/NFE4HER) (BWV 995) Ri Fyf A S fif Hove % o5 4
GERBVER o ARG LAEREY (G /NFEsHE) e - DR R {E AR 1 Y
fftt (Bérenreiter-Verlag ) Fttihiz » MRIZIE R FTFET2290 - BHEEEGD - Sk
(Anna Magdalena Bach, 1701-1760) F¥DREAZEN (B ZEAEEE
GHih ) ZERL - (R BB THYWIE R - FE LB R IR BB R E A 72
Al > BRAMel R TR R e AT e AR B T -

FAREE - Bk - BAREMHRTAREEM - B5E BE5E - BEGETT

it

33



TEERSE 55 30 HA 2019.05
DOI: 10.6244/JOMR.201905_(30).02

Analysis of J. S. Bach’s Suite No. 5 in
C Minor, BWV 1011 from the
Perspective of Polyphony

Yu-Chun HUNG

Abstract

The most impressive feature of J. S. Bach’s Cello Suite No. 5 in C Minor is
that the fifth suite is the only one among his six cello suites to have applied
scordatura. However, for most cellists, the difficulty of this suite is not to turn
the A string down to G nor the fingering after the change of the open string, but
to present the perfect polyphonic structure through a single solo instrument.

As Bach’s manuscript has been lost, the Suite in G Minor for Lute (BWV
995), which was arranged after Suite No. 5 in C Minor, is the best source
available to better understand the structure of his polyphony. In this paper, the
author investigates Suite No. 5 in C Minor by juxtaposing Bach’s Suite in G
Minor for Lute and Anna Magdalena Bach’s manuscript of Suite No. 5 in C
Minor published by Bérenreiter-Verlag. A comparison between the cello and lute

editions unveils the voice-leading hidden within the melodic lines of the work.

Keywords: J. S. Bach, Suite No. 5 in C Minor, Lute, Polyphony, Voice-leading
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