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Did Mozart's fortepiano lack knee
levers?
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Abstract

From surviving correspondence, it is clear that Mozart loved his Walter
fortepiano, the only instrument he owned during his adult life in Vienna and his
instrument of choice for his performances throughout the city. The instrument still
exists in Salzburg, where musicologists and fortepiano specialists have examined
the instrument in detail to more accurately understand Mozart, his music, and his
manner of performance.

One such musicologist, Michael Latcham, documented his observations about
the instrument in a 1997 Early Music article. Most significant among his comments
is the contention that the knee levers, which control the damper-raising mechanism,
might have been added to the instrument after Mozart had died. If Mozart
composed and performed for the last nine years of his life on an instrument without
knee levers, the modern pianist's understanding of Mozart's music would be altered
drastically and some of the most important compositions in the history of Western
music would have to be seen in a new light.

Latcham's assertion was met with serious criticism and questioning. Several
scholars have submitted their own arguments and evaluations of the evidence at
hand, though each contributor recognizes that definitive proof has yet to be
discovered. This presentation addresses both the historical and musical arguments
from the two sides of the debate along with some previously overlooked
considerations in an attempt to determine the likelihood that Mozart's instrument

lacked knee levers during his lifetime.

Keywords: Mozart, Pedal, Fortepiano, Walter, Piano

69



ZEETT 55 25 B 2016.11
DOLI: 10.6244/JOMR.2016.25.03

REHETE .
— SRS R E A IR ?

RO RERL

H B

MR EALR P LM NVIEARE (S - BRI R EALRIRE 2 E Y RH
R 2 o JRER T S AL 4t A M — A BT - B A R
R (E AV SES © TREIRy R S AR hE R 24 62 - By 1 ZEHERt R
AL S SR =TI T2 - i LA R F I 5 > BN
TRERY B BT TR RV ST L AT -

Hrp > HEEEFOE (Michael Latcham) [t 1997 iy (FHIFLE)

(Early Music) JIT] » 8832 T BelBOR R i SHE BT STRIBR S - Hrh i s
HYamRG > Bl T RRAEAT R | o RIS EEGR E N RIS T 05 - IS RS
AR H T 2s AR o JAUEHEN - BEAREIRR ATRE R e AL A T
& » AHONINELRER S L o EEAR MR EEN Ead > BHE
A RAEAT AR R B Ry S S A ARl - ARE AV BN EAL R
LERTRRAIEAERAE o FIRE G A BIZURIE - TSR S ERVE M - TR
FTRE G DURTHIBRE R Al ©

A B E ] T R ARAVHEEP R E RE o [N o BIGHEET 2 B BLEE ]
okl I U YRS M R g SRR BASE - yfR i 1% B AYEm AL R B R AR
18 o ASORHEE UM E SRR - A TaR S amaE YN A - I E SRS — L]
REMCRAHYE R - LE SR > EALRF AR AR R = > RAfRei
H AR -

B : EilL%. Bk, HHE. KER. #E



"Not the slightest reverberation"—Did Mozart's fortepiano lack knee levers?
DOLI: 10.6244/JOMR.2016.25.03

Bibliography

Adam, Louis. Méthode de piano du Conservatoire, Article 10 De la maniére de se
server des pédales, Paris, 1804, 170-173.

Anderson, Emily, ed. The Letters of Mozart and his Family. London: Macmillan,
1985.

Bach, C.P.E. Essay on the True Art of Playing Keyboard Instruments, trans.
William J. Mitchell. New York: W. W. Norton, 1949.

Badura-Skoda, Eva. “The Anton Walter fortepiano — Mozart’s beloved concert
instrument: A response to Michael Latcham.” Early Music 28/3 (2000): 469—
473.

Badura-Skoda, Paul. “Mozart without the Pedal?” The Galpin Society Journal, 55
(2002): 332-350.

Bilson, Malcolm. “Correspondence: Mozart’s Walter fortepiano.” Early Music,
29/2 (2001): 333.

Bilson, Malcolm. “Did Mozart Pedal?”, in Essays in Honor of Laszlo Somfai on
His 70th Birthday (2005), ed. Laszl6 Vikarius and Vera Lampert, 182.

Crombie, David. Piano. San Francisco: Miller Freeman Books, 1995.

Irving, John. Mozarts Piano Sonatas: Contexts, Sources, Style. Cambridge:
Cambridge University Press, 1997.

Latcham, Michael. “Mozart and the Pianos of Gabriel Anton Walter.” Early Music
25/3 (1997): 382—400.

Maunder, Richard. “Mozart’s Keyboard Instruments.” Early Music 20/2 (1992):
207-219.

Maunder, Richard. “Correspondence: Mozart’s Walter Fortepiano.” Early music
29/4 (2011): 669.

Maunder, Richard and David Rowland. “Mozart’s Pedal Piano.” Early Music, 23/2
(1995): 287-296.

“Mozarthaus Vienna: Mozart's clavichord in Vienna.” (Unsigned Article).
https://www.wien.gv.at/tk/msg/2014/10/28008.html. (Accessed 2/20/2016)
Sutherland, David A. “Correspondence: Mozart’s Walter fortepiano.” Early Music,

29/2 (2001): 334.

71



ZEETT 55 25 B 2016.11
DOLI: 10.6244/JOMR.2016.25.03

Solomon, Maynard. Mozart: A Life. New York: Harper Collins, 1995.

Vikarius, Laszl6 and Vera Lampert, ed. Essays in Honor of Ldszlo Somfai on His
70th Birthday, ed. and Vera Lampert. Lanham, Maryland: The Scarecrow
Press, inc., 2005.

Wolff, Konrad. Masters of the Keyboard, Enlarged Edition: Individual Style
Elements in the Piano Music of Bach, Haydn, Mozart, Beethoven, Schubert,

Chopin, and Brahms. Bloomington: Indiana University Press, 1990.



