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Abstract

In 1829, Felix Mendelssohn-Bartholdy conducted St Matthew Passion in
Leipzig, a performance which led to the revival of Bach’s masterpiece and the
rediscovery of his genius. The event is not only a landmark in music history, but it
has significant imprint on the creation of the romantic composer himself. In 1832,
Mendelssohn was commissioned to write an oratorio and spent four years on the
work. Paulus, his first oratorio, was completed in 1836 and premiered at Lower
Rhine Music Festival in Disseldorf. In addition to the similarity in music structure,
Paulus and St Matthew Passion both highlighted the use of chorale, a feature which
Mendelssohn appropriated from his predecessor but further refined it in his own
work. Mendelssohn once made statement about the necessity of using chorales in
this oratorio. Consequently, all five chorales in Paulus have been meticulously
composed and arranged by the composer. This article focuses on the use of chorale
in Paulus and illustrates its religious meanings in order to investigate the function

and significance of the five chorales in this work.
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