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Research on Liszt’s Unstern! Sinistre,
Disastro

Chiu-Ling HUANG

Abstract

Franz Liszt’s own biographical context is embedded into the programmatic
music of his late piano piece Unstern! Sinistre, Disastro, which exemplifies the
height of personal narrative and musical innovation. Liszt grew increasingly
isolated, depressed, and brooding in his final years. These events are not merely
superfluous biographical pieces of Liszt’s background, but rather integral catalysts
in shaping the unique and notable direction of his compositional output. The
foresighted and adventurous harmonies break the tradition and anticipate the
musical innovative compositional techniques of the 20th century .

This article demonstrates 5 items: 1. Introduction; 2. Liszt’s late life; 3. The
creative background of Unstern! Sinistre, Disastro; 4. A analysis on Liszt’s Unstern!
Sinistre, Disastro compositional techniques; 5. Conclusion. Unstern! Sinistre,
Disastro evidenced a breakthrough process from the traditional harmony by
utilizing dissonant tritones, whole tone scales, diminished chords, and augmented
chords of compositional techniques to express the heart and soul of Liszt’s final
years. As a result, the harmonic language developed in this piece led to a

significant musical innovation into the 20th century.

Keyword: F. Liszt, Unstern, augmented chord, whole tone scale, late piano
work
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