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Forget History and Be Forgotten by
History: Ferruccio Busoni (1866-1924)
Aesthetics Review

Pu, Chih-Lih
Abstract

At the mention of Ferruccio Busoni (1866-1924), philharmonics will either
think of his transcription of Bach’s Chaconne in D minor for solo violin or take
delight in talking about his versatile intellectual identity. But that he had once
published a thought-provoking new musical aesthetic idea seems to be often
ignored. Today, while Busoni’s “die Einheit der Musik” doctrine has not been left
to moulder, the esthetician Busoni is apparently treated as being as far removed
from the pianist Busoni and the composer Busoni as the earth is from the heavens.

Beginning from “die Freiheit der Musik” and “Junge Klassizitét,” this paper
tries to sketch out and depict Busoni’s aesthetics, hoping to demonstrate that the
reason why Busoni was “forgotten by history” was that he wanted to “forget
history,” intentionally or unintentionally. He advocated “die Einheit der Musik,”
but this unique and eternal metaphysical philosophy, itself born immortal, was not
imbued with historicity; it was the lack of historical consciousness that made
Busoni, who was originally a key player of “Neue Musik” and who shone in the
early twentieth century, finally unable to match the coldness and ruthlessness of
history, lose his luster, and be forgotten by history after death.

Keywords: Ferruccio Busoni, Historic consciousness, Music Aesthetics, Neue
Musik, Carl Dahlhaus
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