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Chinese translation of Gérard Grisey’s
“La musique : le devenir des sons”
(Music : the becoming of sounds)

Jhao-Jyun JHOU

Abstract

This is the Chinese translation of the French composer Gérard Grisey’s
theoretical writing, La musique : le devenir des sons (Music, the becoming of
sounds), an important document for understating the essential concepts in
Grisey’s music as well as of spectralism generally. Grisey proposed three adjectives
to describe his musical works : differential, liminal, and transitory:

¢ Differential, as this music intends to integrate all acoustic phenomenon and
use differences to organize musical tension. In this way, spectral music also
avoids the hierarchical structure of tonal music and the egalitarianism of the
12-tone technique and serialism.

o Liminal, as this music takes auditory perception into consideration, and plays
with perceptive thresholds.

o Transitory, as this music considers sounds as a force field (“champ de force”),
as a dynamic being. Moreover, the dynamic nature of sound is radicalized to
become the very nature of musical form.

Keywords : Grisey, Spectral music, differential, liminal, transitory
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