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Abstract

This study uses the Russian film director S. M. Eisenstein's vertical montage
and music-scene figure theories as a research framework, analyzing source music
from Taiwanese film Cape No. 7. By deconstructing story structure, timing of using
music, song structure, and still, photography, this study explains the musics
narrative functions and the role of source music within Taiwanese films.

This study has found that commercial and marketing considerations have
brought about increased diversity in the relation between music and film, and also
more specialized working methods. Nowadays source music in Taiwanese films
can be used as the main narrative subject. However, source music hasn't arrived at
the level of independent narrative , still relying on the auxiliary of image and lyrics
to help viewers understanding the film more. Therefore, this study also points out
that the relationship between music and scene are not appurtenant, but parallel.

Keywords: vertical montage; music-scene figure; counterpoint; source music;
narrative function
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