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The Common Features of
Improvisation among Various Musical
Cultures

Hsin-yuan Liu
Abstract

Freedom in musical performance can depend on the degree of “predetermined”
composition: “absolute composition” implies a lesser degree of freedom in
performance, whereas “absolute improvisation” seems to suggest the most freedom
for the performer. This article discusses music closer to the point of “absolute
improvisation”, which may arise at the point of performance. Various musical
examples, including the introduction of the Hakka xiansuo bayin, a piano prelude,
and the alap in India are analyzed and compared, in order to hopefully discover
some common features of improvisation among these examples from diverse
musical backgrounds.
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