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Analysis of Collaborative Piano
Education In America

Yen-l Lee

Abstract

Gwendolyn Koldovsky, distinguished professor at the USC School of Music,
founded the school’s Department of Keyboard Collaborative Arts, and both
designed and established the world’s first degree-granting program in
accompanying, which was first offered in 1947. The goal of a keyboard
collaborative arts program is to inspire pianists by enriching and guiding them
through their study of collaboration in chamber music, song repertoire, and opera.
Additionally, students may opt for an opportunity to improve their strengths in
foreign language diction and opera coaching. This article will introduce the origin
of collaborative piano education, its development, curriculum, entrance
examination, and several basic abilities that a collaborative pianist should have in
order to pursue studies in this area.

Key Words: Collaborative Piano, Vocal Coach, Gwendolyn Koldovsky,
Vocal Accompanying, Instrumental Accompanying
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Collaborative Piano  Repertoire Performance Studio Accompanying Sonatas
for Accompanists

Curriculum | Annual/Graduation Juries Skills of Instrumental Accompanying Skills of
Requirements | Vocal Accompanying

Lyric Diction Vocal Literature History and Theory Songs for Accompanists
Recital

The Art of Vocal Coaching Opera Performance Technique for Pianists

A bachelor's degree in piano or its equivalent
substantial solo and ensemble repertoire
elementary proficiency in two languages (French, German, or Italian)

Twelve hours of piano accompanying and/or chamber music courses
Three hours of piano chamber music literature

Private piano performance instruction as required

One course in the interpretation of songs

Three hours of course work in the techniques of vocal coaching

Six hours of musicology, music theory, and/or composition beyond the
undergraduate requirements

Electives to complete a total of thirty-five hours

Presentation of three recitals of vocal and instrumental repertoire
Departmental examination including intermediate proficiency in reading,
and advanced proficiency in pronunciation, of French, German, and Italian

Collaborative piano  Song interpretation master class Chamber music
interpretation master class
Interpretation of baroque music  Music history Two graduate recitals

Collaborative Skills Studio Accompaniment Coaching in Instrumental/Vocal
Repertoire

Song Studies for Pianists Opera Performance for Pianists: Mastering
Performance of Orchestra Transcription Through the Study of Opera Aria
Accompaniment

Piano/Vocal Repertoire, English and American Piano/Vocal Repertoire, French
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