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The Analysis of Rules and Variation of
Kungu Music : The Case of The Peony
Pavilion Garden from Kunqu Opera

Hui-Ling Huang
Abstract

Kunqu opera is one of the most important types of opera during the Ming and
Qing Dynasties in China. The singing of the Kungu dialect was reformed by opera
writer Wei Liang Fu between the Jiajing and Khanh Eras. Due to the fluidity of the
Kungqu’s dialect, its impact was profound in the field of Chinese opera singing.
Opera writer Liang Chen-Yu was the first to implement the Kungqu dialect in the
Kungu Opera "Wun Sha Jounrney": this launched the beginning of a glorious
history of Kungu Opera performance. To date, Kunqu Operas have been performed
for over 460 years, and are now recognized as “The Mother of Chinese Opera”. On
May 18, 2001, Kungu opera was recognized by UNESCO as an inclusion in the
Oral and Intangible Heritage of Humanity, thus attaining affirmation by the
international community of its artistic status. Kungqu opera is considered under the
‘Qupai’ system, which follows structured and well-defined laws of tuning. This
article is divided into two levels of discourse. The first discusses the Kungu Qupai
system rules and literary history, which include literary discussions and analysis of
the Qupai, mode, and tonal systems. Secondly, the article addresses the
requirements for skillful Kunqu opera singing, in order to explore the
characteristics of the institutional rules and the variations found in Kunqu opera
music.

Key words: Kun Opera, Kungqu Opera, tunes, water mill tune.
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