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Gender Paliticsin the Musc Classroom:
A Brief Review on Music, Gender,
Education

Ching-Wen Tseng
Abstract

Gender studies in music have become a trend in the last decade, and a great
deal of research has flourished. Lucy Green’s Music, Gender, Education
(Cambridge University Press, 1997) is the first book to focus on the role of
education in relation to music and gender. It has become one of the most significant
books on gender studies in relation to music education.

This article summarizes and evaluates the book, especialy in regard to the
following issues. a sociological perspective in the examination of music history,
patriarchy and how it affects the concept of ‘femininity’, and ethnographic methods
that can lead to gendered musical meanings in the context of schools, among others.
Green's research methods are also examined in relation to these issues.

Key words : music education, gender studies, feminism and music, gender
politics, music and society
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