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Franz Schreker’s Der ferne Klang

Ying-Chieh Chiu
Abstract

The publication of Sigmund Freud's The Interpretation of Dreams in 1900 had
a transformative impact on art and literature of the Fin de Siecle, with artists
finding new sources of inspiration in the universe of unconscious forces. The
composers of that time in particular drew heavily on the methods and findings of
psychoanalysis in order to bring new thematic substance to their opera. This
constellation of art and science forms the point of departure of my paper.

The first part of this paper has three main sections: first, an overview of
Schreker and his work. The second part focuses on the new narrative possibilities
in opera that were enabled by the practice and discoveries of psychoanalysis.
Finally, the third part turns directly to Schreker’'s opera Der ferne Klang, to
examine how Schreker used music at the end of the first act — *Die Waldszene' —to
reflect and express the content of dreams.

The title of the Schreker’s opera Der ferne Klang is suggestive of a range of
sophisticated meanings and themes. The second part of this paper attempts to
identify and explain the symbolic elements in the plot, text, and orchestration of the
opera that directly relate to the ambiguous associations of the title. It also attempts
to demonstrate the depths of influence that Freud's work exerted on this Fin de
Siécle opera, through a demonstration of its role as a force of innovation, renewal,
and creativity in the history of “modern music”.

Key words : Music, Dream, Franz Schreker, Sigmund Freud, Der ferne Klang
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