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“Classical Crossover Music”
Reconsidered

Tiffany Sung
Abstract

From Andrea Bocelli to Sarah Brightman, and from the Bond quartet to the
twelve cellos of the Berlin Philharmonic, “Classical crossover” is a new trend in
the classical music market. Categorizing this mixture of classical and popular
music into the realm of classical music has also caused some confusion and
difficulties, including the definition of what classical crossover music exactly is,
the profession of classical crossover musicians, and its impact on the traditional
classical music market for artists, sellers, and consumers. By reviewing historical
occurrences and current discussion of crossovers in both classical and popular
music, this study contextualizes crossover music, explores issues surrounding the
categorization of classical crossover music, and ultimately proposes viewing the
mixture of classical and popular music known as ‘“crossover music” as an

independent category that does not privilege classical music.

Keywords : classical crossover, music categorization, crossover music, pop,
hybrid
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