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The Patterns of Improvisation in
Hakka Xiansuo Bayin

Hsin-Yuan Liu
Abstract

The Hakka Bayin, an ensemble dominated by the Chinese reed instrument the
suona, is the most representative instrumental ensemble music found in traditional
Hakka culture. Suona performers who play in this ensemble initially learn the same
skeletal outline of notes (as written in the gongche system) until their technique
improves, and then their teacher instructs them on how and where to add
ornamentation. By comparing the skeletal notation with transcriptions from
performances of the same song, this study seeks to find the patterns of
improvisational ornamentation in Hakka xiansuo bayin. These patterns can be
divided into two levels: the basic pattern and frequently-used figures, the latter of
which not only make different songs similar, but also can demonstrate important
characteristics of Hakka bayin music.
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Neumann, Frederick. Ornamentation in Baroque and Post-Baroque Music: with
Specia Emphasis on J. S. Bach. Princeton, N. J. : Princeton University Press,
1983.
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