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Defamiliarization and
Comprehensibility in Music
— Listen to the Music of Toru
Takemitsu and Hiraki Oe with
Kenzaburd Oe

Hsien-Sheng LIEN

Abstract

The friendship and reciprocal stimulation of literary and musical creativity
between Kenzaburd Oe and Toru Takemitsu exemplify an ideal interaction between
contemporary writer and composer. At the beginning of this article, we will prove
this reciprocal stimulation of the two masters by discussing Takemitsu’s Rain Tree
‘a‘md Oe’s Women listening to the Rain Tree. Then, by analyzing Requiem of
February — in Memory of Toru Takemitsu and other works of Hiraki Oe, the
mentally disabled son of Kenzaburd Oe, we will try to illustrate the pristine
character of Hiraki Oe’s music. Hiraki Oe’s fantastic picturesque pieces were
inspired by his peaceful life and his father’s endless love. Finally, by citing
Kenzaburd Oe’s discourse on “defamiliarization”, we will examine how Takemitsu
realizes this idea in his work.

Works that utilize the idea and techniques of “defamiliarization” cannot be
understood without a cultured background and intellectual comprehension.
However, for a large number of music lovers, simple and agreeable melody is
necessary for appreciating the music. The complex and defamiliarized music of
Takemitsu, full of metaphors and cosmic symbols, demands the listener to have a

high intellectual level and cultural ambiance as well as ample information. On the
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other hand, the innocent melodies of Hiraki Oe, with their simplicity and
tenderness, remind us of an eternal purity and romantic nostalgia. All these
marvelous revelations were granted to us by Kenzaburo Oe’s writings as well as

the music of Hiraki Oe and Toru Takemitsu.

Key words: Toru Takemitsu, Kenzaburo Oe, Hiraki Oe, Edward Said,

defamiliarization, melody.
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