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Music/ Politic/ Drama: Shing-Kwel
Tzeng’s Music “Super Collision”

Kou-Chang Lin

Adjunct Assistant Professor, Graduate Institute of Anthropology,
National Chi Nan University

Abstract

As a contemporary American composer, John Adams (1947- ) combines
current events with music (some of his dramas are even called “CNN operas”),
and this idea has became popular in the works of many contemporary composers.
Content of Music just like “reportage” presents current events with an artistic
medium. In Taiwan, talking about using a piece of news as a theme of music
creation, Shing-Kwei Tzeng is definitely the leading composer.

“Super Collision” is directly and clearly drawn on the political events of
2004 Taiwan Presidential Election. No matter what political stands and what
political religions (Blue or Green), as an art producer, Shing-Kwei Tzeng builds
up a magic atmosphere in the frame of a stage by an electronic digital
environment and theater music; his operas and music satirically shows the social
disturbance and conflicts, which were triggered by 319 political affair. In fact,
thinking politics as shows, “319” is absolutely spectacular as well as filled with
suspense and conflicts. This article analyzes “Super Collision” in form and the
music structure, and dis-constructs the serials, rhythms and the other musical
elements to reveal the codes and metaphors of the composition to explore
Shing-Kwei Tzeng’s strong and special creation style and his art style of
alienation and intermixing in “Super Collision”.
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Before the end of martial law, in Taiwan, it was impossible to present a
disputing and authority-challenging work as “Super Collision.” Ten or fifty years
later, the democracy and freedom in Taiwan may become mature, and the
controversy of national identity may no longer exist. At that time, “Super
Collision” won’t continue. However, this is the connection between music and
the times, it’s the print which the Taiwanese contemporary composer engraves
with the music, and it is just the other reflection of the contemporary music

value.

Key words : “Super Collision”, Music and Politics, Music Theatre, Tzeng,
Shing-Kweli, “319” political affair
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