Pt " PTE RS . MR

#3%.7%
wm B

%% CREREE) FARHEREEE - 0% - FilF% > 258
it e - EEFEAE - Ay BaOERe - SRAERNEN T ARRAE
HOBRME - MAERFRILEPEE - Kit - (FEREER) 2—4FEE
BRHERE -

ST (EHER) (ITREERE - i ERERFM e -
HREMERZRAERY BRSBTS AR F R RAIE
M NSRS S BN e ESE - Wit - S EERRERTRE
oo PEYTEBHETS % - SRR T RGNS RNERERERE
7 RE T TE BRI ST T B F R BT Ry WinE
b ZRERTER - FER BT RTIE TR - AU E T SR RIMRN - BEARF %
EFENEERRETRIMAGRL - EfAEEnN - AlEFEEFh @S st
RYEEF » B BRRM SR g RAI G R - B LTS - T2 F IR
M SRR R E RS ?

BAGAE R ERE (F) WER - HEEER AR REE BRR
BB ERER  HEHETERE RN T REEATRE T8
HIRENE - EMAEIERA T R R Lt SRR -

(FrEgas) Hae=@E  (F)(1948) — (HTERRERES ) (1941)
— (RIFhABETEERE T ) (1948) - BAE NE T RA B LEEBTE
iR SRR (WoiES) B #ER (FRREREE )
EEE (F) D - HERERE R 25 (FEfRE2) FeBim
B -

143



Comprehension on Adorno s Philosophy
of Modern Music

Liu, Ke-Hau

3 : Theodor W. Adorno, Philosophy of modern music, translated by Anne G.
Mitchell and Wesley V. Blomster, New York (Continuum), 1994, c1973,

Abstract

Adorno’s Philosophy of Modern Music is the book which probe into the scope
ranging from musical materials such as intervals, harmonies, compositional
technique to philosophy of music. Adorno wanted to illuminate the meaning that
musical materials contain not only sound effect but also social class. Therefore,
Adomo’s Philosophy of Modern Music is the all-embracing book.

In his musical thought of Philosophy of Modern Music, Adomo argned that
there was no difference in using musical materials such as chords, intervals and so
on. Because it was wrong to overemphasize traditional musical use of harmony that
make musical materials into compositional convention which overlooked musical
dissonant materials. Therefore, Adorno proded into erstwhile traditional musical
materials in compositional technique. He thought that dodecaphony was a modern
important compositional technique which could free traditional musical materials.
Because dodecaphony could appear omitted musical materials in composition in
the context of traditional musical history. What Adorno intented was to emancipate
the limitation of musical materials which was dissonant intervals and chords.
~ Although Adorno focused on musical materials in his book, all he wanted was to
build the view of sociology of music between musical materials and social class by

musica! materials used in composition. In view of above mentioned, was the
dodecaphony the truly final goal of music ?
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If readers wanted to comprehend the significance of Philosophy of Modern
Music, they would be familiar with the musical background of Schoenberg and
Stravinsky. Then readers could realize the differences of musical materials between
traditional music and modern music, and then reason the relationship between
modern musical materials and social classes. Finally, readers should know what
Adorno want to denote in Philosophy of Modern Music.

Philosophy of Modern Music contains three paragraphs ® introduction (1948 )
— Schoenberg and Progress( 1941 ) — Stravinsky and Restoration( 1948 ). If readers
want to realize dialetics of philosophy on Adorno’ s thought in this book, I suggest
that readers couid read Schoenberg and Progress firstly, Stravinsky and Restoration
secondly, infroduction finally. Then readers have access to the full facts of what

Philosophy of Modern Music meant to us.
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