FEE R 2P SR E—
Pl CHRRD A0

BLeRGBAS TR AT LS AR EHREL

W O

BEEMTHESFALIEE—FE - DEAZEOTEBHEEFMR - T2
YIET S BB ERRITE A 75 A » DA e i dhaR - BO&ER - e ~ F55
ZZHE ~ TBERREM B - SR B A0 P AGEIE S E — P R THES 6T - TSR
T HNBIEEREY R R AR - ATTEE TSR RS  AlhE
& 7RI Bk — s gy BT - g
BRFE R TR T TR ~ AR LLZRAIE 7 LAMERERRRE - RENHEE -t
ETROEREEEC —REEHME - R "Ed - BTESETERE
RYRFE - H (RRE) —i - BEERPIEATIEEREAE 0l - HAEH -
FHRAARTREE B M EEREHE IR EARUAETER2T
[Fl AR AR - (BRI AR - R £ BRI
FEE S I — R B - SRR - RN B dER - B RRMAL
RS —IERRIE - LR R il is a0 T Mt - ARISH
BT -

RRERT : EEEER - 2zl - Kb AN - £ER

105



The Forming and Expression of

Traditional Pipa Pieces The Moon on High

Hsu, Mu-Tzu

Abstract

Most of the traditional Chinese repertoires were not made by one specific
composer, nor resulted from the concept of 'composing'. Instead they were products
of a 'collective creation' process, through which came a number of pieces with
intensive structure and profound artistic achievements. Take Pipa for example,
highly instrumental and itself one of the rare solo instruments in Chinese music
history, it has developed several musical forms including the classic paragraphic
pieces. Each of the pieces has its own attracting characters, yet The Moon on High
is still among them an unique one. Not only was it the earliest Wen-Qu ever printed,
its structure, expression and style also separates it from the others. Originally
complied with five different small pieces, it was fused so naturally in one that it is:
even more grandeur and wholesome than most of other pieces. Analyzing this
famous title brings the discussion of how the 'means' of the performers, who were
also the participants in the process of collective creation, was integrated as
doctrines while interpret and re-interpret such a complex of random materials until
internally recreates it into a nourish musical form with multi-layers not based only

on elements of motives or phrases.

Key words: Pipa, Pipa Wen-Qu traditional Chinese music, traditional

Chineseinstrument
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