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Compostion—an Analysis of Arnold
Schoenberg’s Fist Movement from Nr.4
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Abstract

Sonata, the principle musical form of tonal music that had been
established in European music development since the 18™ century to the 20™
century, had its structure founded on tonality.  Despite the dissolution of
tonality at the turn of the 20" century, there were still many atonal musical
works which implied sonata form, and their structures were based on
musical elements that were other than those of tonality.

This paper is an analysis of Arnold Schoenberg’s first movement from
Nr. 4 String Quartet. It can be justified that the three sections, Exposition,
Development and Recapitulation are made by the contrast of tone colors,
registers and dynamics, etc, especially with variation, which is one of the
most important techniques in tonal music composition. In this piece, one
of the roots of sonata form-——tonality—is taken away, however, the
technique of contrast is still preserved in use.

Through this analysis, we could clearly see how Schoenberg was inherited the
tradition of tonality, and also what he did to break out this tonality tradition. And
in further, this analysis gives an insight on why music development in the 20"

century was emancipated from tonality and then went into a situation of isolation
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