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The Musical Analysis of Bird’s Song on
Messiaen’s Oiseaux Exotiques
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Abstract

Olivier Messiaen ( 1908 —1992) is undoubtedly one of most important
composers in twenty century. Bird’s song is one¢ of the considerable creational idea
in his musical compositions. All of his compositions show that the employment of
element of bird”’s song was important watershed in 1950. Before 1950, the element
of bird”’s song was only a movement in the piece. After 1950, the element of bird”’s
song was an essential motif in the work, and his Oiseaux exotiques is one of best
work.

Elements which Messiaen had recorded and notated bird’s song from Asia,
Europe, north America in Oiscaux exotiques are translated into music and he
(ranscribe bird’s name in the score. In fact, the audience still couldn’t understand
what kind of bird’s song is when performing without explaining by words.
Especially, the work notated some particular thythms which borrowed from India
and Greek, ones may hear the unique sound when the work performed. Therefore,
the texture of piece sounds complicated but actually naive simplicity.

The work, Oiseaux exotiques, is constituted by 13 sections, each section
linked up to another by tempo’s change instead of resting. In this monograph, we
can understand that the work makes us feel avant-garde. In fact, Messiaen
developed his individual musical idea from traditional musical carpentry. He
diversified musical sound and fertilized musical form. The work seemed complex
but concise and harmony.Therefore, from Oiseaux exotiques onwards, he included
bird’s song from all the continents and represented all available models, from brief
calls to elaborate compositions. The ornithological accuracy is less important than
the development of a new musical style with the bifds’ irregular phrase structures,
rich timbres, complex melodic contours and intricate rhythmic patterns in incessant

variation.
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