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An eclectic style of the composition—
How I continue and develop the musical
heritage of Hsu Tsang-Houei by the
creation of Jeux des fleurs du prunier for
violin and piano
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Abstract

Jeux des fleurs du prunier (Plays of the flowers of plum) was first conceived
in Taiwan in memory of my teacher, Hsu Tsang-Houei, who passed away at the
beginning of 2001. It was then finished in Paris at the end of July. The work is
composed of seven “miniatures”:

1. Stream from the mountain, beneath the moonlight

2. Melting of the snow, which announces the arrival of the spring
3. Smiling in face of the wind

4. Perfumes falling down and floating on the water

5. Flowers of plum trembling in the wind

6. Stamens breaking hurriedly the calyx

7. And now thousands of flowers in full blossom

The poetic titles of each piece are extracted mainly from those of the sections
of the « Mei Hua Cao » (Plays of the flowers of plum), a famous piece of Nanguan
- the traditional chamber music in southern China. Professor Hsu had been, during
his early years, deeply inspired by this piece of music, reflected in some of his
compositions. In this work, I divide it and give each piece a different character and
style that remind us of Debussy, Messiaen, the music of Nanguar and Taiwanese
folksongs. The circulation of the pivot notes (4, F sharp, E Jlat, C,) within these
pieces and the omnipresence of the note 4 in the whole work also remind us of
Bartok and the « Songs of burying flowers » composed by Professor Hsu
Tsang-Houei.

After introducing the different characters and styles of music between the
composers who pursue the “modernity” in the twentieth century and those whose
styles can be defined as “post-modern”, I will cite some works of professor Hsu
and the other Asian composers to demonstiate their effort of combining the
“tradition” and the “modemity;’ in their music. Finally, I will present, by my own
experience in creating Jeux des fleurs du prunier, an eclectic way to continue and

develop the musical heritage of professor Hsu Tsang-Houei.

Key words: Nanguan, Hsu Tsang-Houel, twenty century, modernity,

post-modernity, conterporary Asian music
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