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Applications in Modulation
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Abstract

Altered Chords provide the composers, from the period of Baroque to
Romantic, the very important compositional vocabulary. These chords not only
enrich the harmonic colors, but also play a crucial modulatory function in music.
Altered Chords include Secondary Dominant Chord + Borrowed Chord * Neapolitan
Sixth Chord - Augmented Sixth Chord and Augmented Triad - The author introduces
the structure and usage of Altered Chords in the first part of the essay and then
discusses their applications in moduiation. Especially the Enharmonic Modulation,
which involves the use of diminished seventh chord - major-minor seventh chord
and augmented triad, provides a fast and convenient means for modulation. Asa
result, the changes of harmonic color and textural sonority are rapidly obtained,
and the desired tonality is established effectively as well.

In the thesis, the author illustrates the ways of musical use of Altered Chords

and their modulatory function by analyzing some typical composers’ compositions.
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