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Offstage Music--in the case of Wagner’s
Tristan and Isolde
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Abstract

The topic of this article is the offstage music in Wagner’s Tristan and Isolde.

In Tristan and Isolde, the situations of offstage could be classified into three
types; first, the matter outsides the sight of Tristan and Isolde; second, the
viewpoint with “das wissende Orchester”; third, the past story before the beginning
of this drama,

Wagner conveyed the offstage plots by leitmotif, “Klangfarbe”, musical
materials, and libreito. There are complicated interact relationships among these
offstage music. Besides, isolated offstage music can be explained in multiple
indications.

Carl Dahlhaus concluded that Wagner expressed the thought through the
outside action, that is, what Wagner cared about was actually the inner meaning
rather than the trivialities of story. However, for catching the inner meaning, one
has to scrutinize and realize the offstage music.

Owning to music, the offstage plots could be accomplished. Moreover, the

offstage music provides the drama an expanse space and an unlimited time.
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