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The performing techniques and notations
of the contemporary musical works of
Gu-zheng in Taiwan

Jinan-reng Yeh
National Taiwan Normal University Graduate institute of Ethnomusicology

Abstract

The contemporary musical works of Gu-zheng in Taiwan that are discussed in
this paper used the untraditional pentatonic scale for the tuning and composed by
the professional composers. It includes Bang-Yan Zhang: Qiu-Zhi-Lv (1986);
Hwang-Long Pan: Labyrinth Promenade (1996); Chihchun Chi-Sun Lee:
Thgirbla .W (1998); Yun Lu: San-Ling—Shui Ji Wu (2003)—; Liang-Hui Lu and
Weu-Ci Fan: San-Die: Qu Meng Luan (2003 ); Yuan-Zhen Lee: Mao-Xi (2003). In
the present age, it is very easy to get information of each region of the world, and
the culture is also easy to blend with others. The contemporary compositions of
Gu-zheng are not only composed of the Chinese traditional techniques and
materials but also the Western modern writing techniques and conceptions. They
make the new musical hues by using the untraditional scale, and make the abundant
sounds by using the new and different performing techniques.

This paper is going to state the specific characteristics of the performing
techniques and notations of the contemporary works, to expound the causes of the

transitions, and to discuss their value and effect in the development of Gu-zheng.

Key Words: Gu-zheng, Contemporary Music, Performing technique, Musical
notation, Tradition and transition
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