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The History of an Operatic Act

An analysis of Tang Xianzu’s “J udgment in Hell” scene
from the opera Peony Pavilion and later adaptations

Fan. Yangkun
Musicology PH.D. Student of National Taiwan Normal University.

Abstract

The scene “Judgment in Hell” (Mingpan) is an act from the Ming dynasty
Chuangi opera Peony Pavilion (Mudanting) by Tang Xianzu (1550-1616), one of
the greatest authors for theatre of the Ming dynasty. Tang’s Peony Pavilion is not
only a classic of the Southern opera (Nanxi) music and opera style, but because of
its unique musical style it also became one the most important works in the
research of Chinese music and theatre history.

The original Peony Pavilion opera by Tang was composed in the Haiyan
(Haiyangiang) music and singing style. In the centuries after Tang’s death, the play
was continuously adapted to new musical and singing styles and eventually became
part of the Kun opera (Kungu) repertoire, for which it is mainly known today.

So many different versions of the Peony Pavilion opera survive today, because
many literati, musicians and performers tried to impress their own points of view
and artistic ideas upon the original opera by Tang. In this paper we provide an
analysis and compare a number of later adaptations with the original version of the
act “Judgment in Hell” from the Peony Pavilion. We chose this act because of its
unique use of different musical styles by Tang Xianzu. Through the analysis we
hope to chart the history and development of part of a Chinese opera libretto and
further highlight the unique qualities of Tang Xianzu as a composer.

Key Words: Tang Xianzu; Kungiang; Mingpan; Huapan: Mudanting.

80



TES - LB EEREENARTS » BRI R ERC IR - 157D
HISCRARaiR T — R RAERENRT -  BEEE AN R RS
R RANRE BTN ANETSEE - MR TSR es
BENE I RRRMTEMRS R EBWRE o4 B RiE 2 &

22ZEH

HI7E ~ BREE - TR - WAL - LR (ERE)) TSRATEE 0 1991 - B TEe e
K@ - 1L7E - [LP8 A BRI

TES > 1995 & {UEkeh BAREEMH - bW © BHEiERT

T 0 1999 - BRI RS - A4t ARG i e

BRHE - W% - BRIE 0 1997 » ThEIEIEARH - BT ¢ BT EE R

TRRR - 1997 » FEABIEGHL - FdL ¢ AHESE AR

23l 1785 (RZBEATE) » BINEMER » L : PFEE (1960 EBK)

0 1671 (HERE ) > BRIEES » 15 © &Rt (1998 AR

HERER 0 1985 » hEIERTRER - B4k - FHEHARRL (BIENA)

HHEH - 1995 mgS- RS - & SEFABENEE (2D

FZES - 1993 » <DOERMEE (HE) T8 © oAb

BEH AR 0 A B PR (1958 EH—IR)

TR 0 1792 (EEAHLE)  HA=25 - ERER (BHE)

HEERE] R IE 1764 BEE (—) &b BEER (BEE)

EHEETIED - GEXTVUEE 1834 » HBEE LW &b - BAERE (BHEA)

8% - 1973 » JLEhERERET - odb - BHIEs

TERHE - 1988 - EhRRIERFTIERE - (BIRGREE) - 03 © hEISRRIHERTE

Rt 0 1932 MEZBIEIGCE - 46 BV ER (B61 )

FOEEAR - 1997 - BHREER SR - AL © MHEEE LR

YEEHE - 2000 - JLAELh (H1) dhz ihay (S8 ) 205 - (GEESRYCER) 29
GAb ¢ B S A S s R

MEELR - 1928 - HAHELE - B - ERRETEE (GEIE)

101





