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Abstract

Western music in Taiwan underwent great changes when ruling of the
Japanese came to an end in 1945. From then on, all the music education and
activities in this area were more or less influenced by the music of Mainland China.
And the influences became even more obvious as the subsequent political
instability motivated batches of musicians to immigrate to Taiwan. These
musicians instilled a new life force into the music system here by creating a variety
of new styles just like the indigenous ones. In light of history, this period lasted
until 1960 when a new gencration of musicians came back to Taiwan after their
graduation from Europe & America and started to promote the western ways of
composing and the daring use of national music materials. Thenceforth, western
music in Taiwan was considered to develop into another distinctive phase.
However, the phase from 1945 to 1960 was vital and essential from the perspective
of historical transition. Unlike the phase prior to 1945 marked by simplicity, the
music styles in this period were apparently more diverse. On the other hand, it
was not so westernized or localized as the phase after 1960. In other words,
western music within this period was regarded distinct from other phases and laid a
solid foundation for the following music development. Therefore it should have its

own place in musical history and well deserve further studies.
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