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《音樂研究》期刊文章分類 
Journal of Music Research 
Classification of Articles 

第 13 至 33 期 
Nos. 13-33 

一、參考文獻與研究資料 
I. Reference and Research Materials 

作者 
Author 

篇名 
Title 

期數 
Issue No. 

頁數 
Page Nos. 

劉克浩 
Ke-Hau LIU 

笙中之簧、非笙中之簧――漢族口簧琴文獻資料考 
Research of Reed Instruments Sheng and Huang — A Survey of 
Chinese Documents on Jew’s Harp of the Han-People 

14.01 1-19 

曾靜雯 
Ching-Wen 
TSENG 

音樂教室的性別政治――讀《音樂、性別與教育》 
Gender Politics in the Music Classroom: A Brief Review on Music, 
Gender, Education 

15.06 137-156 

黃于真 
Yu-Jen 
HUANG 

中國音樂史寫作之先聲――葉伯和《中國音樂史》寫作脈絡探析 
The First General History of Chinese Music — Investigating the 
Writing Context of Zhongguo yin yue shi by Bo-he Yeh 

20.03 73-103 

周昭均 
Chao-Chiun 
CHOU 

格理賽〈音樂：聲音的變化生成〉中譯 
Chinese Translation of Gérard Grisey’s “La musique : le devenir des 
sons” (Music: the Becoming of Sounds) 

20.04 105-141 

黃于真 
Yu-Jen 
HUANG 

從蕭友梅的中西音樂觀點探究《舊樂沿革》之寫作脈絡 
An Exploration of the Writing Context of Jiu yue yan ge from Yiu-mei 
Hsiao’s Perspective of Chinese and Western Music 

21.03 53-92 

沈雕龍 
Diau-Long 
SHEN 

E. T. A. 霍夫曼的貝多芬《第五號交響曲》樂評 
E. T. A. Hoffmann’s Review on Ludwig van Beethoven’s Symphony 
No. 5 

23.04 117-138 

戴麗雪 
Li-Hsueh TAI 

1968 年「民歌採集剪輯錄音」――美濃客家〈催眠歌〉研究 
“The Edited Recording of Folksong Collection in 1968” — Research on 
Meinong Hakka’s “Lullaby” 

26.01 1-29 

黃均人 
Chun-Zen 
HUANG 

淺論音樂檔案的保存策略與方法：以《歐樂思—史惟亮檔案》的工

作為例 
The Strategy and Method of Music Archives — On the Preservation of 
Alois Osterwalder–Shih Wei-Liang Archive 

26.02 31-69 

戴麗雪 
Li-Hsueh TAI 

1968 年「民歌採集剪輯錄音」――客家系〈採茶歌〉、〈山歌仔〉研

究 
“The Edited Recording of Folksong Collection” in 1968: A Study on 
Hakka’s “Tealeaf-Picking Tunes” and “Mountain Songs” 

30.01 1-32 

二、歷史音樂學（西方音樂） 
II. Historical Musicology (Western Music) 

作者 
Author 

篇名 
Title 

期數 
Issue No. 

頁數 
Page Nos. 

林幗貞 
Kou-Chang 
LIN 

音樂‧政治•戲――曾興魁之《超級衝突：319 的聯想》 
Music/Politic/Drama: Shing-Kwei Tzeng’s Music Super Collision 

13.02 15-46 
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劉克浩 
Ke-Hau LIU 

貝多芬第八號交響曲――未題贈原因探討與樂曲分析 
Beethoven’s Eighth Symphony — The Discussion of Undedicated 
Reasons and the Analysis of Composition 

13.04 79-107 

張清郎 
Ching-Lang 
CHANG 

「臺灣歌曲」之「字調、詞句調」（Words）與「曲調、歌調」（Melody）
之美學關係――以張炫文、林武憲之曲、詞創作〈草仔枝〉；呂泉

生（居然）之詞、曲創作〈杯底毋通飼金魚〉為例 
The Aesthetic Relations between “the Tone of Characters” and “the 
Melody of Songs” in Taiwanese Songs — With Two Songs as 
Examples: “A Blade Grass,” Music by Chang Hsüan-Wen, Words by 
Lin Wu-Hsien and “No Fish at Bottom of Glass” by Lu Chuan-Sheng 

13.06 157-208 

柯瓔芷 
Ing-Chih KO 

傳統與現代――談陳玫琪的擊樂六重奏《凡音流瞬》 
Tradition and Modern: A Case Study of a Percussion Sextet, Beyond the 
Festival 

14.03 53-76 

連憲升 
Hsien-Sheng 
LIEN 

音樂的陌生化與可聆性――與大江健三郎一起傾聽武滿徹和大江

光的音樂 
Defamiliarization and Comprehensibility in Music — Listen to the 
Music of Tōru Takemitsu and Hiraki Ōe with Kenzaburō Ōe 

14.04 77-111 

洪力行 
Li-Xing HONG 

音樂的默觀――梅湘的音樂創作與其天主教信仰之關係初探 
Meditation through Music: An Investigation on the Relationship 
between Olivier Messiaen’s Composition and His Catholic Faith 

14.05 113-138 

宋英維 
Tiffany SUNG 

古典跨界音樂之重思 
“Classical Crossover Music” Reconsidered 

15.02 25-49 

邱映潔 
Ying-Chieh 
CHIU 

許瑞克歌劇《遠方的聲音》 
Franz Schreker’s Der ferne Klang 

15.03 51-72 

蕭慶瑜 
Ching-Yu 
HSIAU 

若利維早期鋼琴作品探究――以《五首儀式舞曲》為例 
Analysis of Jolivet’s Early Piano Works — An Example of Cinq danses 
rituelles 

15.04 73-113 

莊文達 
Wen-Ta 
JUANG 

臺灣作曲家「鋼琴協奏曲」之統整與分析 
Collection and Analysis of “Piano Concerto” by Taiwanese Composers 

16.02 25-62 

謝斐紋 
Fei-wen SHIEH 

德布西音樂的「新藝術」特質：以慕夏作品為例 
The Characteristics of Art Nouveau in the Music of Debussy: Based on 
Works of Mucha 

16.04 81-119 

黎青雲 
Ching-Yun LI 
廖宮凰 
Kung-Huang 
LIAO 

瓦雷茲音樂空間美學探究――以作品《積分》為例 
The Space Aesthetics of Edgard Varèse’s Music — Take Edgard 
Varèse’s Intégrales as an Example 

16.06 153-174 

林幗貞 
Kuo-Chen LIN 

給下一輪太平盛世之台灣當代音樂備忘錄 
Some Taiwan Music Memos for the Next Millennium 

17.04 75-101 

蕭慶瑜 
Ching-Yu 
HSIAU 

梅湘的管弦樂改編寫作技法之探討――以二首《為 Mi 的詩集》之

選曲為例 
Analysis of Messiaen’s Transcribing Techniques for Orchestra — An 
Example of Selected Pieces from Poèmes pour Mi 

18.03 57-95 

陳怡文 
Yi-Wen CHEN 

中國八○年代新潮音樂：隱微寫作與知音論、引導和創造聽眾 
New Wave Music in China during the 1980s: Esoteric Writing, Zhi-Yin 
Theory, and the Path to Create Listeners 

18.04 97-126 
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劉新圓

Hsin-yuan LIU 
自即興觀點看不同樂種的共通特質 
The Common Features of Improvisation among Various Musical 
Cultures 

18.05 127-157 

卜致立 
Chih-Lih PU 

從「無調性」到「十二音列」：荀貝格的心路歷程與達爾豪斯評論 
From “Atonality” to “Twelve-Tone Method”: Schoenberg’s Mind and 
Dahlhaus’ Comment 

19.02 31-50 

連憲升 
Hsien-Sheng 
LIEN 

梅湘與頻譜樂派的時間觀與節奏論 
The Temporal Conceptions and Rhythmic Discourses of Olivier 
Messiaen and the School of Spectral Music 

19.03 51-90 

王淑容 
Shu-Jung 
WANG 

「愛之死」的構圖：三島由紀夫的〈憂國〉、電影《憂國》與華格

納的《崔斯坦與伊索德》 
The Composition of “Love-death”: Mishima Yukio’s Patriotism and the 
Film Patriotism and Wagner’s Tristan und Isolde 

19.04 91-115 

周昭均 
Chao-Chiun 
CHOU 

格理賽〈音樂：聲音的變化生成〉中譯 
Chinese Translation of Gérard Grisey’s “La musique : le devenir des 
sons” (Music: the Becoming of Sounds) 

20.04 105-141 

莊文達 
Wen-Ta 
JUANG 
孫愛光 
Ai-Kuang SUN 

無伴奏合唱曲――《原音》創作理念與指揮詮釋觀 
“The Sound of Austronesian” — for A Cappella: Form, Technique, and 
Conductor’s Interpretation and Perspective 

21.01 1-22 

陳慧珊 
Hui-Shan 
CHEN 

反思「跨界音樂」：從音樂多元本體觀論當代音樂之跨界 
Reflecting “Crossover Music”: On the Crossover of Contemporary 
Music from the Multiple Ontologies of Music 

21.02 23-51 

卜致立 
Chih-Lih PU 

遺忘歷史與歷史遺忘：布梭尼美學評述 
Forget History and Be Forgotten by History: Ferruccio Busoni 
Aesthetics Review 

21.04 93-122 

陳怡文 
Yi-Wen CHEN 

莫札特「德語歌唱劇」《後宮誘逃》――藝術作品？！ 
Mozart’s Singspiel: Die Entführung aus dem Serail — A Masterwork?! 

22.01 1-34 

蔡永凱 
Yung-Kai TSAI 

理查‧史特勞斯的「鋼琴藝術歌曲樂團化」――創作、演出與出版 
Richard Strauss’s Klavier-Orchestrierung: Composition, Performance 
and Publication 

22.02 35-65 

連憲升 
Hsien-Sheng 
LIEN 

音樂與色彩――梅湘與頻譜樂派的色彩觀與音響思維 
Music and Color — Color View and Sound Concept of Olivier 
Messiaen and the School of Spectral Music 

22.03 67-106 

沈雕龍 
Diau-Long 
SHEN 

「歌劇裡，詩必須是音樂乖順的女兒」――以莫札特三部維也納諧

劇為例談義語歌劇的韻文入樂 
“bey einer opera muß schlechterdings die Poesie der Musick gehorsame 
Tochter seyn”: On Setting Italian Verse to Music with Examples from 
Mozart’s Three Viennese Opere Buffe 

23.01 1-32 

林貝亭 
Pei-Ting LIN 

從戲劇到歌劇：布列頓《仲夏夜之夢》的精靈魔幻與象徵 
From Drama to Opera: The Fairy Fantasy and Metaphor in Britten’s A 
Midsummer Night’s Dream 

23.02 33-71 

沈雕龍 
Diau-Long 
SHEN 

E. T. A. 霍夫曼的貝多芬《第五號交響曲》樂評 
E. T. A. Hoffmann’s Review on Ludwig van Beethoven’s Symphony 
No. 5 

23.04 117-138 

林貝亭 
Pei-Ting LIN 

《冬之旅》：舒伯特的送葬進行曲 
Winterreise: Schubert’s Funeral March 

24.02 39-74 
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陳怡文 
Yi-Wen CHEN 

揭開理查‧史特勞斯首版《納克索斯島上的阿莉雅德娜》形式之謎：

框架、歌劇與轉場 
The Genesis of the First Version of Richard Strauss and Hugo von 
Hofmannsthal’s Ariadne auf Naxos: the Frame, the Opera, and the 
Transitional Scene 

24.03 75-113 

Robert 
GROHMAN 
羅伯特‧格羅曼 

“Not the Slightest Reverberation” — Did Mozart’s Fortepiano Lack 
Knee Levers? 
「沒有絲毫干擾」――莫札特的鋼琴是否有膝槓桿踏板？ 

25.03 69-101 

黃久玲 
Chiu-Ling 
HUANG 

李斯特《厄運！不祥，災難》作品探究 
Research on Liszt’s Unstern! Sinistre, Disastro 

26.03 71-105 

馮麗朱 
Li-Chu FENG 

蕭斯塔可維奇《為劇場樂團而作之組曲》管樂改編版和管弦樂版配

器差異處以及指揮詮釋上之比較 
A Comparison on the Instrumentation and Conducting for 
Shostakovich’s Suite for Variety Stage Orchestra and Meij’s 
Arrangement for Wind Band 

27.02 49-83 

劉馬利 
Ma-Li LIU 

琉球傳統民謠的傳統與創新：以松下耕《安里屋之歌》無伴奏混聲

合唱團編曲為例 
Tradition and Innovation of Ryūkyū Traditional Folk Songs: An A 
Cappella Arrangement of Asadoya Yunta by Ko Matsushita for Mixed 
Choir 

27.03 85-115 

趙菁文 
Ching-Wen 
CHAO 

那一位溫和的巨人與我（Ｉ）：進入鐘聲的內在，邁向頻譜的時代 
The Gentle Giant and I (I): From the Inside of the Bell to Spectral 
Profundity 

28.03 55-80 

沈雕龍 
Diau-Long 
SHEN 

格奧吉亞底斯的「維也納古典樂派」語法論述及其潛在的現象學式

音樂分析 
Thrasybulos Georgiades’ “Viennese Classic” Music Language 
Discourse and His Potential Phenomenological Music Analysis 

29.03 65-99 

洪于淳 
Yu-Chun 
HUNG 

以複音音樂觀點分析巴赫《C 小調第五號無伴奏大提琴組曲》 
Analysis of J. S. Bach’s Suite No. 5 in C Minor, BWV 1011 from the 
Perspective of Polyphony 

30.02 33-54 

李昆穎 
Kwen-Yin LI 

菲利克斯‧孟德爾頌《應答曲與讚美歌》中所展現的宗教衝突與辯

證 
Religious Conflicts and Dialectics in Felix Mendelssohn’s 
Responsorium et Hymnus 

30.03 55-82 

邱秀穎 
Hsiu-Yin CHIU 

達拉畢克拉早期的十二音列嘗試：合唱作品《囚歌》研究 
On the Way to Dodecaphony: A Study on Luigi Dallapiccola’s Canti di 
prigionia 

30.04 83-111 

Yi-Li CHANG 
張以利 

The Secret of Unaccompanied Music for Strings: The Use of Bass Line 
無伴奏音樂的秘密：低音線的運用 

32.01 1-28 

盧文雅 
Wen-Yea LU 

孟德爾頌神劇《保羅》中聖詠曲運用與其宗教意涵探究 
The Use of Chorale and Its Religious Implications in Mendelssohn’s 
Oratorio Paulus 

33.01 1-41 

邱秀穎 
Hsiu-Yin CHIU 

十二音的哀嘆：錢內克《先知耶肋米亞哀歌》研究 
Lamento dodecafonico: A Study on Ernst Křenek’s Lamentatio 
Jeremiae Prophetae 

33.02 43-70 

彭宇薰 
Yushun Elisa 
PONG 

一種文學啟示性的音樂創作：以作曲家楊聰賢為例 
Music Composition Inspired by Literary Works: The Example of 
Composer Tsung-Hsien Yang 

33.03 71-111 
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三、民族音樂學 
III. Ethnomusicology 

作者 
Author 

篇名 
Title 

期數 
Issue No. 

頁數 
Page Nos. 

黃玲玉 
Ling-Yu 
HUANG 
王靖玟 
Chin-Wen 
WANG 

從臺灣社會變遷中探討以吉他為題材之創作歌謠 
A Study of Guitar-Themed Creative Ballads Arising from the Societal 
Development and Change in Taiwan 

13.05 109-155 

劉克浩 
Ke-Hau LIU 

笙中之簧、非笙中之簧――漢族口簧琴文獻資料考 
Research of Reed Instruments Sheng and Huang — A Survey of 
Chinese Documents on Jew’s Harp of the Han-People 

14.01 1-19 

李婉淳 
Wan-chun LEE 

從【雲飛】論臺灣皮影戲唱腔之傳承 
From “Yun-fei” to View the Inheritance of the Singing-Style in 
Taiwanese Shadow Play 

14.02 21-52 

劉新圓 
Hsin-Yuan LIU 

台灣客家絃索八音的即興模式 
The Patterns of Improvisation in Hakka Xiansuo Bayin 

15.01 1-23 

宋英維 
Tiffany SUNG 

古典跨界音樂之重思 
“Classical Crossover Music” Reconsidered 

15.02 25-49 

錢善華 
Shan-Hua 
CHIEN 

帛琉傳統音樂舞蹈的過去與現在――以山口修與阿貝爾斯之研究

為例 
The Study of Palau Traditional Music & Dance — Based on Studies by 
Yamaguti Osamu & Bigit Abels 

16.01 1-23 

Kevin 
ROMANSKI 
李凱文 

Premiering The Who’s Tommy in Taiwan 
搖滾音樂劇《The Who’s Tommy》台灣首演報告 

16.03 63-80 

施德玉 
Te-Yu SHIH 

高雄地區（2009－2010）車鼓現況及其曲簿音樂之探析 
Music Research of Kaohsiung Area’s Che Gu and It’s Music Current 
Status (2009-2010) 

16.05 121-152 

游素凰 
Su-Huang YU 

歌子戲教育根本問題之探討 
A Study on the Basic Problems Regarding Ge Zi Xi Education 

17.01 1-22 

黃慧玲 
Hui-Ling 
HUANG 

論析崑曲曲牌音樂之體製規律及其變異――以《牡丹亭‧遊園》為

例 
The Analysis of Rules and Variation of Kunqu Music: The Case of The 
Peony Pavilion Garden from Kunqu Opera 

17.02 23-49 

葉娟礽 
Jiuan-Reng 
YEH 

文革時期創编箏曲之曲式與風格研究 
The Analysis of Musical Forms and Characteristics of Zheng 
Compositions during the Cultural Revolution 

17.03 51-74 

黃鴻文 
Hong-Wen 
HUANG 

古琴的物理結構與譜式改革 
The Relationship between the Physical Structure and Score for the Qin 

18.01 1-23 

劉新圓

Hsin-yuan LIU 
自即興觀點看不同樂種的共通特質 
The Common Features of Improvisation among Various Musical 
Cultures 

18.05 127-157 
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楊宜樺 
I-Hua YANG 
蔡振家 
Chen-Gia TSAI 

古箏彈絃位置之音色分析與演奏實踐 
Plucking Positions on the Guzheng Strings: Timbral Analysis and 
Performance Practice 

19.01 1-29 

劉立行 
Li-Sing LIU 
鄭曉駿 
Hsiao-Chun 
CHENG 

垂直蒙太奇框架下的電影音樂敘事分析：以〈無樂不作〉、〈國境之

南〉、〈野玫瑰〉三首配樂為例 
A Study of Narrative Function of Source Music in Cape No. 7: 
Eisenstein’s Vertical Montage and Music-Scene Theories as an 
Analytical Framework 

20.01 1-38 

黃于真 
Yu-Jen 
HUANG 

中國音樂史寫作之先聲――葉伯和《中國音樂史》寫作脈絡探析 
The First General History of Chinese Music — Investigating the 
Writing Context of Zhongguo yin yue shi by Bo-he Yeh 

20.03 73-103 

黃于真 
Yu-Jen 
HUANG 

從蕭友梅的中西音樂觀點探究《舊樂沿革》之寫作脈絡 
An Exploration of the Writing Context of Jiu yue yan ge from Yiu-mei 
Hsiao’s Perspective of Chinese and Western Music 

21.03 53-92 

Joys H. Y. 
CHEUNG 
張海欣 

Ear-Pleasing or Not: Listening to Qin Music in Shanghai during the 
Interwar Period 
琴音不媚耳：兩戰期間上海的音樂和聽琴 

23.03 73-115 

賴靈恩 
Ling-En LAI 

探討性別在儀式與歌謠之角色關係――以卑南族下賓朗部落為例 
Gender Difference in Rituals and Ceremonial Songs: A Case Study on 
the Puyumas at Pinaski 

24.01 1-37 

戴麗雪 
Li-Hsueh TAI 

1968 年「民歌採集剪輯錄音」――美濃客家〈催眠歌〉研究 
“The Edited Recording of Folksong Collection in 1968” — Research on 
Meinong Hakka’s “Lullaby” 

26.01 1-29 

黃廷堯 
Ting-yiu 
WONG 

民國上海的廣東新音聲――廣東樂人與江南樂人的交流 
New Cantonese Sound in Shanghai during the Minguo Era: Musical 
Exchanges between Cantonese Musicians and Jiangnan Musicians 

27.01 1-48 

劉馬利 
Ma-Li LIU 

琉球傳統民謠的傳統與創新：以松下耕《安里屋之歌》無伴奏混聲

合唱團編曲為例 
Tradition and Innovation of Ryūkyū Traditional Folk Songs: An A 
Cappella Arrangement of Asadoya Yunta by Ko Matsushita for Mixed 
Choir 

27.03 85-115 

林雅琇 
Ya-Hsiu LIN 

北管音樂中古箏的存見情形概覽 
The Use of Zheng in the Beiguan Music 

28.02 19-54 

范揚坤 
Yang-Kun FAN 

上大人，一齣亂彈戲的歷史知識考掘 
The Adaptation of Historical Knowledge in Theatrical Operas: An 
Archeological Analysis on the Luantan Script of Shang-Da-Ren 

29.01 1-45 

黃鴻文 
Hung-Wen 
HUANG 

古琴㪇音研究 
A Study on Guqin Xian Sound 

29.02 47-64 

Yu Chih Cherry 
CHEN 
陳玉至 

Innovation through Generations of Jazz Vibraphonists: Jackson, 
Hutcherson, Burton and Locke’s Improvisations on Bags’ Groove 
爵士鐵琴的世代革新：傑克森、赫卻森、柏頓和拉克在《袋之律動》

上之即興 

29.04 101-136 

戴麗雪 
Li-Hsueh TAI 

1968 年「民歌採集剪輯錄音」――客家系〈採茶歌〉、〈山歌仔〉研

究 
“The Edited Recording of Folksong Collection” in 1968: A Study on 
Hakka’s “Tealeaf-Picking Tunes” and “Mountain Songs” 

30.01 1-32 
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黃韋仁 
Wei-Jen 
HUANG 

從樂律看秦漢讖緯 
An Interpretation on Chen-Wei in Pre-Qin and Han Dynasties 
According to Musical Temperament 

31.01 1-45 

白紀齡 
Chi-Ling PAI 
許瓊文 
Chiung-Wen 
HSU 

音樂創作者的救贖？群眾募資實證研究 
Will Crowdfunding Save Composers in Taiwan? An Empirical Study on 
Online Fundraising Strategy 

31.03 83-99 

四、聲源（樂器學） 
IV. Sound Sources (Organology) 

作者 
Author 

篇名 
Title 

期數 
Issue No. 

頁數 
Page Nos. 

黃玲玉 
Ling-Yu 
HUANG 
王靖玟 
Chin-Wen 
WANG 

從臺灣社會變遷中探討以吉他為題材之創作歌謠 
A Study of Guitar-Themed Creative Ballads Arising from the Societal 
Development and Change in Taiwan 

13.05 109-155 

張清郎 
Ching-Lang 
CHANG 

「臺灣歌曲」之「字調、詞句調」（Words）與「曲調、歌調」（Melody）
之美學關係――以張炫文、林武憲之曲、詞創作〈草仔枝〉；呂泉

生（居然）之詞、曲創作〈杯底毋通飼金魚〉為例 
The Aesthetic Relations between “the Tone of Characters” and “the 
Melody of Songs” in Taiwanese Songs — With Two Songs as 
Examples: “A Blade Grass,” Music by Chang Hsüan-Wen, Words by 
Lin Wu-Hsien and “No Fish at Bottom of Glass” by Lu Chuan-Sheng 

13.06 157-208 

劉克浩 
Ke-Hau LIU 

笙中之簧、非笙中之簧――漢族口簧琴文獻資料考 
Research of Reed Instruments Sheng and Huang — A Survey of 
Chinese Documents on Jew’s Harp of the Han-People 

14.01 1-19 

李婉淳 
Wan-chun LEE 

從【雲飛】論臺灣皮影戲唱腔之傳承 
From “Yun-fei” to View the Inheritance of the Singing-Style in 
Taiwanese Shadow Play 

14.02 21-52 

劉新圓 
Hsin-Yuan LIU 

台灣客家絃索八音的即興模式 
The Patterns of Improvisation in Hakka Xiansuo Bayin 

15.01 1-23 

游素凰 
Su-Huang YU 

歌子戲教育根本問題之探討 
A Study on the Basic Problems Regarding Ge Zi Xi Education 

17.01 1-22 

黃慧玲 
Hui-Ling 
HUANG 

論析崑曲曲牌音樂之體製規律及其變異――以《牡丹亭‧遊園》為

例 
The Analysis of Rules and Variation of Kunqu Music: The Case of The 
Peony Pavilion Garden from Kunqu Opera 

17.02 23-49 

李燕宜 
Yen-I LEE 

淺談鋼琴合作之教育――以美國為例 
Analysis of Collaborative Piano Education in America 

17.05 103-132 

黃鴻文 
Hong-Wen 
HUANG 

古琴的物理結構與譜式改革 
The Relationship between the Physical Structure and Score for the Qin 

18.01 1-23 

李燕宜 
Yen-I LEE 

聲樂伴奏之基本認知概論――以德文藝術歌曲為例 
The Basic Concept of Vocal Accompanying 

18.02 25-56 
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楊宜樺 
I-Hua YANG 
蔡振家 
Chen-Gia TSAI 

古箏彈絃位置之音色分析與演奏實踐 
Plucking Positions on the Guzheng Strings: Timbral Analysis and 
Performance Practice 

19.01 1-30 

李燕宜 
Yen-I LEE 

淺談器樂合作之基本認知概論――以二重奏鳴曲為例 
The Basic Concept of Instrumental Accompanying of Duo Sonata 

20.02 39-72 

Joys H. Y. 
CHEUNG 
張海欣 

Ear-Pleasing or Not: Listening to Qin Music in Shanghai during the 
Interwar Period 
琴音不媚耳：兩戰期間上海的音樂和聽琴 

23.03 73-115 

Robert 
GROHMAN 
羅伯特‧格羅曼 

“Not the Slightest Reverberation” — Did Mozart’s Fortepiano Lack 
Knee Levers? 
「沒有絲毫干擾」――莫札特的鋼琴是否有膝槓桿踏板？ 

25.03 69-101 

戴麗雪 
Li-Hsueh TAI 

1968 年「民歌採集剪輯錄音」――美濃客家〈催眠歌〉研究 
“The Edited Recording of Folksong Collection in 1968” — Research on 
Meinong Hakka’s “Lullaby” 

26.01 1-29 

馮麗朱 
Li-Chu FENG 

蕭斯塔可維奇《為劇場樂團而作之組曲》管樂改編版和管弦樂版配

器差異處以及指揮詮釋上之比較 
A Comparison on the Instrumentation and Conducting for 
Shostakovich’s Suite for Variety Stage Orchestra and Meij’s 
Arrangement for Wind Band 

27.02 49-83 

林雅琇 
Ya-Hsiu LIN 

北管音樂中古箏的存見情形概覽 
The Use of Zheng in the Beiguan Music 

28.02 19-54 

黃鴻文 
Hung-Wen 
HUANG 

古琴㪇音研究 
A Study on Guqin Xian Sound 

29.02 47-64 

戴麗雪 
Li-Hsueh TAI 

1968 年「民歌採集剪輯錄音」――客家系〈採茶歌〉、〈山歌仔〉研

究 
“The Edited Recording of Folksong Collection” in 1968: A Study on 
Hakka’s “Tealeaf-Picking Tunes” and “Mountain Songs” 

30.01 1-32 

五、演奏實踐、記譜與編輯 
V. Performance Practice, Notation, and Editing 

作者 
Author 

篇名 
Title 

期數 
Issue No. 

頁數 
Page Nos. 

劉新圓 
Hsin-Yuan LIU 

台灣客家絃索八音的即興模式 
The Patterns of Improvisation in Hakka Xiansuo Bayin 

15.01 1-23 

Kevin 
ROMANSKI 
李凱文 

Premiering The Who’s Tommy in Taiwan 
搖滾音樂劇《The Who’s Tommy》台灣首演報告 

16.03 63-80 

施德玉 
Te-Yu SHIH 

高雄地區（2009－2010）車鼓現況及其曲簿音樂之探析 
Music Research of Kaohsiung Area’s Che Gu and It’s Music Current 
Status (2009-2010) 

16.05 121-152 

黃鴻文 
Hong-Wen 
HUANG 

古琴的物理結構與譜式改革 
The Relationship between the Physical Structure and Score for the Qin 

18.01 1-23 

李燕宜 
Yen-I LEE 

聲樂伴奏之基本認知概論――以德文藝術歌曲為例 
The Basic Concept of Vocal Accompanying 

18.02 25-56 
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劉新圓

Hsin-yuan LIU 
自即興觀點看不同樂種的共通特質 
The Common Features of Improvisation among Various Musical 
Cultures 

18.05 127-157 

楊宜樺 
I-Hua YANG 
蔡振家 
Chen-Gia TSAI 

古箏彈絃位置之音色分析與演奏實踐 
Plucking Positions on the Guzheng Strings: Timbral Analysis and 
Performance Practice 

19.01 1-29 

李燕宜 
Yen-I LEE 

淺談器樂合作之基本認知概論――以二重奏鳴曲為例 
The Basic Concept of Instrumental Accompanying of Duo Sonata 

20.02 39-72 

莊文達 
Wen-Ta 
JUANG 
孫愛光 
Ai-Kuang SUN 

無伴奏合唱曲――《原音》創作理念與指揮詮釋觀 
“The Sound of Austronesian” — for A Cappella: Form, Technique, and 
Conductor’s Interpretation and Perspective 

21.01 1-22 

Robert 
GROHMAN 
羅伯特‧格羅曼 

“Not the Slightest Reverberation” — Did Mozart’s Fortepiano Lack 
Knee Levers? 
「沒有絲毫干擾」――莫札特的鋼琴是否有膝槓桿踏板？ 

25.03 69-101 

黃廷堯 
Ting-yiu 
WONG 

民國上海的廣東新音聲――廣東樂人與江南樂人的交流 
New Cantonese Sound in Shanghai during the Minguo Era: Musical 
Exchanges between Cantonese Musicians and Jiangnan Musicians 

27.01 1-48 

馮麗朱 
Li-Chu FENG 

蕭斯塔可維奇《為劇場樂團而作之組曲》管樂改編版和管弦樂版配

器差異處以及指揮詮釋上之比較 
A Comparison on the Instrumentation and Conducting for 
Shostakovich’s Suite for Variety Stage Orchestra and Meij’s 
Arrangement for Wind Band 

27.02 49-83 

Yu Chih Cherry 
CHEN 
陳玉至 

Innovation through Generations of Jazz Vibraphonists: Jackson, 
Hutcherson, Burton and Locke’s Improvisations on Bags’ Groove 
爵士鐵琴的世代革新：傑克森、赫卻森、柏頓和拉克在《袋之律動》

上之即興 

29.04 101-136 

Yi-Li CHANG 
張以利 

The Secret of Unaccompanied Music for Strings: The Use of Bass Line 
無伴奏音樂的秘密：低音線的運用 

32.01 1-28 

六、理論、分析與作曲 
VI. Theory, Analysis, and Composition 

作者 
Author 

篇名 
Title 

期數 
Issue No. 

頁數 
Page Nos. 

林幗貞 
Kou-Chang 
LIN 

音樂‧政治•戲――曾興魁之《超級衝突：319 的聯想》 
Music/Politic/Drama: Shing-Kwei Tzeng’s Music Super Collision 

13.02 15-46 

劉克浩 
Ke-Hau LIU 

貝多芬第八號交響曲――未題贈原因探討與樂曲分析 
Beethoven’s Eighth Symphony — The Discussion of Undedicated 
Reasons and the Analysis of Composition 

13.04 79-107 

李婉淳 
Wan-chun LEE 

從【雲飛】論臺灣皮影戲唱腔之傳承 
From “Yun-fei” to View the Inheritance of the Singing-Style in 
Taiwanese Shadow Play 

14.02 21-52 

柯瓔芷 
Ing-Chih KO 

傳統與現代――談陳玫琪的擊樂六重奏《凡音流瞬》 
Tradition and Modern: A Case Study of a Percussion Sextet, Beyond the 
Festival 

14.03 53-76 
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連憲升 
Hsien-Sheng 
LIEN 

音樂的陌生化與可聆性――與大江健三郎一起傾聽武滿徹和大江

光的音樂 
Defamiliarization and Comprehensibility in Music — Listen to the 
Music of Tōru Takemitsu and Hiraki Ōe with Kenzaburō Ōe 

14.04 77-111 

蕭慶瑜 
Ching-Yu 
HSIAU 

若利維早期鋼琴作品探究――以《五首儀式舞曲》為例 
Analysis of Jolivet’s Early Piano Works — An Example of Cinq danses 
rituelles 

15.04 73-113 

莊文達 
Wen-Ta 
JUANG 

臺灣作曲家「鋼琴協奏曲」之統整與分析 
Collection and Analysis of “Piano Concerto” by Taiwanese Composers 

16.02 25-62 

謝斐紋 
Fei-wen SHIEH 

德布西音樂的「新藝術」特質：以慕夏作品為例 
The Characteristics of Art Nouveau in the Music of Debussy: Based on 
Works of Mucha 

16.04 81-119 

黎青雲 
Ching-Yun LI 
廖宮凰 
Kung-Huang 
LIAO 

瓦雷茲音樂空間美學探究――以作品《積分》為例 
The Space Aesthetics of Edgard Varèse’s Music — Take Edgard 
Varèse’s Intégrales as an Example 

16.06 153-174 

黃慧玲 
Hui-Ling 
HUANG 

論析崑曲曲牌音樂之體製規律及其變異――以《牡丹亭‧遊園》為

例 
The Analysis of Rules and Variation of Kunqu Music: The Case of The 
Peony Pavilion Garden from Kunqu Opera 

17.02 23-49 

葉娟礽 
Jiuan-Reng 
YEH 

文革時期創编箏曲之曲式與風格研究 
The Analysis of Musical Forms and Characteristics of Zheng 
Compositions during the Cultural Revolution 

17.03 51-74 

蕭慶瑜 
Ching-Yu 
HSIAU 

梅湘的管弦樂改編寫作技法之探討――以二首《為 Mi 的詩集》之

選曲為例 
Analysis of Messiaen’s Transcribing Techniques for Orchestra — An 
Example of Selected Pieces from Poèmes pour Mi 

18.03 57-95 

陳怡文 
Yi-Wen CHEN 

中國八○年代新潮音樂：隱微寫作與知音論、引導和創造聽眾 
New Wave Music in China during the 1980s: Esoteric Writing, Zhi-Yin 
Theory, and the Path to Create Listeners 

18.04 97-126 

卜致立 
Chih-Lih PU 

從「無調性」到「十二音列」：荀貝格的心路歷程與達爾豪斯評論 
From “Atonality” to “Twelve-Tone Method”: Schoenberg’s Mind and 
Dahlhaus’ Comment 

19.02 31-50 

連憲升 
Hsien-Sheng 
LIEN 

梅湘與頻譜樂派的時間觀與節奏論 
The Temporal Conceptions and Rhythmic Discourses of Olivier 
Messiaen and the School of Spectral Music 

19.03 51-90 

劉立行 
Li-Sing LIU 
鄭曉駿 
Hsiao-Chun 
CHENG 

垂直蒙太奇框架下的電影音樂敘事分析：以〈無樂不作〉、〈國境之

南〉、〈野玫瑰〉三首配樂為例 
A Study of Narrative Function of Source Music in Cape No. 7: 
Eisenstein’s Vertical Montage and Music-Scene Theories as an 
Analytical Framework 

20.01 1-38 

周昭均 
Chao-Chiun 
CHOU 

格理賽〈音樂：聲音的變化生成〉中譯 
Chinese Translation of Gérard Grisey’s “La musique : le devenir des 
sons” (Music: the Becoming of Sounds) 

20.04 105-141 



 

11 
 

莊文達 
Wen-Ta 
JUANG 
孫愛光 
Ai-Kuang SUN 

無伴奏合唱曲――《原音》創作理念與指揮詮釋觀 
“The Sound of Austronesian” — for A Cappella: Form, Technique, and 
Conductor’s Interpretation and Perspective 

21.01 1-22 

陳怡文 
Yi-Wen CHEN 

莫札特「德語歌唱劇」《後宮誘逃》――藝術作品？！ 
Mozart’s Singspiel: Die Entführung aus dem Serail — A Masterwork?! 

22.01 1-34 

連憲升 
Hsien-Sheng 
LIEN 

音樂與色彩――梅湘與頻譜樂派的色彩觀與音響思維 
Music and Color — Color View and Sound Concept of Olivier 
Messiaen and the School of Spectral Music 

22.03 67-106 

沈雕龍 
Diau-Long 
SHEN 

「歌劇裡，詩必須是音樂乖順的女兒」――以莫札特三部維也納諧

劇為例談義語歌劇的韻文入樂 
“bey einer opera muß schlechterdings die Poesie der Musick gehorsame 
Tochter seyn”: On Setting Italian Verse to Music with Examples from 
Mozart’s Three Viennese Opere Buffe 

23.01 1-32 

林貝亭 
Pei-Ting LIN 

從戲劇到歌劇：布列頓《仲夏夜之夢》的精靈魔幻與象徵 
From Drama to Opera: The Fairy Fantasy and Metaphor in Britten’s A 
Midsummer Night’s Dream 

23.02 33-71 

沈雕龍 
Diau-Long 
SHEN 

E. T. A. 霍夫曼的貝多芬《第五號交響曲》樂評 
E. T. A. Hoffmann’s Review on Ludwig van Beethoven’s Symphony 
No. 5 

23.04 117-138 

林貝亭 
Pei-Ting LIN 

《冬之旅》：舒伯特的送葬進行曲 
Winterreise: Schubert’s Funeral March 

24.02 39-74 

陳怡文 
Yi-Wen CHEN 

揭開理查‧史特勞斯首版《納克索斯島上的阿莉雅德娜》形式之謎：

框架、歌劇與轉場 
The Genesis of the First Version of Richard Strauss and Hugo von 
Hofmannsthal’s Ariadne auf Naxos: the Frame, the Opera, and the 
Transitional Scene 

24.03 75-113 

黃千珮 
Chien-Pei 
HUANG 

抗戰音樂會至抗戰音樂劇中的國軍文藝創作解析 
Creation Analysis of the Military Literature and Arts — From the 
Concert to the Musical in Honor of the Victory of the Resistance War 
Against Japanese Aggression 

25.02 39-68 

黃久玲 
Chiu-Ling 
HUANG 

李斯特《厄運！不祥，災難》作品探究 
Research on Liszt’s Unstern! Sinistre, Disastro 

26.03 71-105 

趙菁文 
Ching-Wen 
CHAO 

那一位溫和的巨人與我（Ｉ）：進入鐘聲的內在，邁向頻譜的時代 
The Gentle Giant and I (I): From the Inside of the Bell to Spectral 
Profundity 

28.03 55-80 

沈雕龍 
Diau-Long 
SHEN 

格奧吉亞底斯的「維也納古典樂派」語法論述及其潛在的現象學式

音樂分析 
Thrasybulos Georgiades’ “Viennese Classic” Music Language 
Discourse and His Potential Phenomenological Music Analysis 

29.03 65-99 

洪于淳 
Yu-Chun 
HUNG 

以複音音樂觀點分析巴赫《C 小調第五號無伴奏大提琴組曲》 
Analysis of J. S. Bach’s Suite No. 5 in C Minor, BWV 1011 from the 
Perspective of Polyphony 

30.02 33-54 

黃韋仁 
Wei-Jen 
HUANG 

從樂律看秦漢讖緯 
An Interpretation on Chen-Wei in Pre-Qin and Han Dynasties 
According to Musical Temperament 

31.01 1-45 
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盧文雅 
Wen-Yea LU 

孟德爾頌神劇《保羅》中聖詠曲運用與其宗教意涵探究 
The Use of Chorale and Its Religious Implications in Mendelssohn’s 
Oratorio Paulus 

33.01 1-41 

邱秀穎 
Hsiu-Yin CHIU 

十二音的哀嘆：錢內克《先知耶肋米亞哀歌》研究 
Lamento dodecafonico: A Study on Ernst Křenek’s Lamentatio 
Jeremiae Prophetae 

33.02 43-70 

彭宇薰 
Yushun Elisa 
PONG 

一種文學啟示性的音樂創作：以作曲家楊聰賢為例 
Music Composition Inspired by Literary Works: The Example of 
Composer Tsung-Hsien Yang 

33.03 71-111 

七、音樂教育與音樂治療 
VII. Music Pedagogy and Music Therapy 

作者 
Author 

篇名 
Title 

期數 
Issue No. 

頁數 
Page Nos. 

葉自強 
Tzyh-Chyang 
YEH 

淺釋音樂教育哲學的意涵、應然、及其研究上的限制 
The Philosophy of Music Education: What It Is, What It Is Not, and 
What It Should Be 

15.05 115-135 

曾靜雯 
Ching-Wen 
TSENG 

音樂教室的性別政治――讀《音樂、性別與教育》 
Gender Politics in the Music Classroom: A Brief Review on Music, 
Gender, Education 

15.06 137-156 

游素凰 
Su-Huang YU 

歌子戲教育根本問題之探討 
A Study on the Basic Problems Regarding Ge Zi Xi Education 

17.01 1-22 

李燕宜 
Yen-I LEE 

淺談鋼琴合作之教育――以美國為例 
Analysis of Collaborative Piano Education in America 

17.05 103-132 

陳曉雰 
Hsiao-Fen 
CHEN 

大學音樂領域評比指標建構之初探 
A Preliminary Study of Establishing University Ranking Indicators for 
the Field of Music 

25.01 1-38 

Natalie 
Yu-Hsien 
WANG 
王玉賢 
I-Chen CHEN 
陳依晨 
Hui-Yu LIN 
林蕙宇 
Yu TSAO 
曹昱 
Hsiao-Lan 
Sharon WANG 
王曉嵐 

A Study of Metrical Notes Durations Discrimination and Phonological 
Awareness for Children with Chinese Reading Difficulties 
節拍音值長短辨識與聲韻覺識於中文閱讀障礙孩童之研究 

28.01 1-17 

黃千珮 
Chien-Pei 
HUANG 

社會變遷中的音樂教育訓練：軍事院校的軍歌比賽在教育實踐中的

變革 
Music Training within Social Changes: The Evolution of Military Song 
Competition in the Educational Practice within Military Academies 

32.03 57-99 
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八、音樂與其他藝術（舞蹈、戲劇、文學等） 
VIII. Music and the Other Arts (Dance, Dramatic Art, Literature, etc.) 

作者 
Author 

篇名 
Title 

期數 
Issue No. 

頁數 
Page Nos. 

陳啟成 
Chi-Cheng 
CHEN 

虛構的魅力 
The Charm of Fabrication 

13.01 1-13 

林幗貞 
Kou-Chang 
LIN 

音樂‧政治•戲――曾興魁之《超級衝突：319 的聯想》 
Music/Politic/Drama: Shing-Kwei Tzeng’s Music Super Collision 

13.02 15-46 

葉自強 
Tzyh-Chyang 
YEH 

佛洛伊德藝術相關理論信度與效度之探討 
Ascertaining the Reliability and Validity of Freudian Art-Related 
Theories 

13.03 47-77 

連憲升 
Hsien-Sheng 
LIEN 

音樂的陌生化與可聆性――與大江健三郎一起傾聽武滿徹和大江

光的音樂 
Defamiliarization and Comprehensibility in Music — Listen to the 
Music of Tōru Takemitsu and Hiraki Ōe with Kenzaburō Ōe 

14.04 77-111 

邱映潔 
Ying-Chieh 
CHIU 

許瑞克歌劇《遠方的聲音》 
Franz Schreker’s Der ferne Klang 

15.03 51-72 

錢善華 
Shan-Hua 
CHIEN 

帛琉傳統音樂舞蹈的過去與現在――以山口修與阿貝爾斯之研究

為例 
The Study of Palau Traditional Music & Dance — Based on Studies by 
Yamaguti Osamu & Bigit Abels 

16.01 1-23 

Kevin 
ROMANSKI 
李凱文 

Premiering The Who’s Tommy in Taiwan 
搖滾音樂劇《The Who’s Tommy》台灣首演報告 

16.03 63-80 

謝斐紋 
Fei-wen SHIEH 

德布西音樂的「新藝術」特質：以慕夏作品為例 
The Characteristics of Art Nouveau in the Music of Debussy: Based on 
Works of Mucha 

16.04 81-119 

施德玉 
Te-Yu SHIH 

高雄地區（2009－2010）車鼓現況及其曲簿音樂之探析 
Music Research of Kaohsiung Area’s Che Gu and It’s Music Current 
Status (2009-2010) 

16.05 121-152 

林幗貞 
Kuo-Chen LIN 

給下一輪太平盛世之台灣當代音樂備忘錄 
Some Taiwan Music Memos for the Next Millennium 

17.04 75-101 

王淑容 
Shu-Jung 
WANG 

「愛之死」的構圖：三島由紀夫的〈憂國〉、電影《憂國》與華格

納的《崔斯坦與伊索德》 
The Composition of “Love-death”: Mishima Yukio’s Patriotism and the 
Film Patriotism and Wagner’s Tristan und Isolde 

19.04 91-115 

劉立行 
Li-Sing LIU 
鄭曉駿 
Hsiao-Chun 
CHENG 

垂直蒙太奇框架下的電影音樂敘事分析：以〈無樂不作〉、〈國境之

南〉、〈野玫瑰〉三首配樂為例 
A Study of Narrative Function of Source Music in Cape No. 7: 
Eisenstein’s Vertical Montage and Music-Scene Theories as an 
Analytical Framework 

20.01 1-38 

陳慧珊

Hui-Shan 
CHEN 

反思「跨界音樂」：從音樂多元本體觀論當代音樂之跨界 
Reflecting “Crossover Music”: On the Crossover of Contemporary 
Music from the Multiple Ontologies of Music 

21.02 23-51 
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陳怡文 
Yi-Wen CHEN 

莫札特「德語歌唱劇」《後宮誘逃》――藝術作品？！ 
Mozart’s Singspiel: Die Entführung aus dem Serail — A Masterwork?! 

22.01 1-34 

沈雕龍 
Diau-Long 
SHEN 

「歌劇裡，詩必須是音樂乖順的女兒」――以莫札特三部維也納諧

劇為例談義語歌劇的韻文入樂 
“bey einer opera muß schlechterdings die Poesie der Musick gehorsame 
Tochter seyn”: On Setting Italian Verse to Music with Examples from 
Mozart’s Three Viennese Opere Buffe 

23.01 1-32 

林貝亭 
Pei-Ting LIN 

從戲劇到歌劇：布列頓《仲夏夜之夢》的精靈魔幻與象徵 
From Drama to Opera: The Fairy Fantasy and Metaphor in Britten’s A 
Midsummer Night’s Dream 

23.02 33-71 

陳怡文 
Yi-Wen CHEN 

揭開理查‧史特勞斯首版《納克索斯島上的阿莉雅德娜》形式之謎：

框架、歌劇與轉場 
The Genesis of the First Version of Richard Strauss and Hugo von 
Hofmannsthal’s Ariadne auf Naxos: the Frame, the Opera, and the 
Transitional Scene 

24.03 75-113 

黃千珮 
Chien-Pei 
HUANG 

抗戰音樂會至抗戰音樂劇中的國軍文藝創作解析 
Creation Analysis of the Military Literature and Arts — From the 
Concert to the Musical in Honor of the Victory of the Resistance War 
Against Japanese Aggression 

25.02 39-68 

范揚坤 
Yang-Kun FAN 

上大人，一齣亂彈戲的歷史知識考掘 
The Adaptation of Historical Knowledge in Theatrical Operas: An 
Archeological Analysis on the Luantan Script of Shang-Da-Ren 

29.01 1-45 

邱秀穎 
Hsiu-Yin CHIU 

達拉畢克拉早期的十二音列嘗試：合唱作品《囚歌》研究 
On the Way to Dodecaphony: A Study on Luigi Dallapiccola’s Canti di 
prigionia 

30.04 83-111 

彭宇薰 
Yushun Elisa 
PONG 

一種文學啟示性的音樂創作：以作曲家楊聰賢為例 
Music Composition Inspired by Literary Works: The Example of 
Composer Tsung-Hsien Yang 

33.03 71-111 

九、音樂與相關學科（哲學、社會科學、音樂產業等） 
IX. Music and Related Disciplines (Philosophy, Social Sciences, Music Industry, etc.) 
作者 

Author 
篇名 
Title 

期數 
Issue No. 

頁數 
Page Nos. 

陳啟成 
Chi-Cheng 
CHEN 

虛構的魅力 
The Charm of Fabrication 

13.01 1-13 

葉自強 
Tzyh-Chyang 
YEH 

佛洛伊德藝術相關理論信度與效度之探討 
Ascertaining the Reliability and Validity of Freudian Art-Related 
Theories 

13.03 47-77 

黃玲玉 
Ling-Yu 
HUANG 
王靖玟 
Chin-Wen 
WANG 

從臺灣社會變遷中探討以吉他為題材之創作歌謠 
A Study of Guitar-Themed Creative Ballads Arising from the Societal 
Development and Change in Taiwan 

13.05 109-155 
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張清郎 
Ching-Lang 
CHANG 

「臺灣歌曲」之「字調、詞句調」（Words）與「曲調、歌調」（Melody）
之美學關係――以張炫文、林武憲之曲、詞創作〈草仔枝〉；呂泉

生（居然）之詞、曲創作〈杯底毋通飼金魚〉為例 
The Aesthetic Relations between “the Tone of Characters” and “the 
Melody of Songs” in Taiwanese Songs — With Two Songs as 
Examples: “A Blade Grass,” Music by Chang Hsüan-Wen, Words by 
Lin Wu-Hsien and “No Fish at Bottom of Glass” by Lu Chuan-Sheng 

13.06 157-208 

宋英維 
Tiffany SUNG 

古典跨界音樂之重思 
“Classical Crossover Music” Reconsidered 

15.02 25-49 

邱映潔 
Ying-Chieh 
CHIU 

許瑞克歌劇《遠方的聲音》 
Franz Schreker’s Der ferne Klang 

15.03 51-72 

葉自強 
Tzyh-Chyang 
YEH 

淺釋音樂教育哲學的意涵、應然、及其研究上的限制 
The Philosophy of Music Education: What It Is, What It Is Not, and 
What It Should Be 

15.05 115-135 

曾靜雯 
Ching-Wen 
TSENG 

音樂教室的性別政治――讀《音樂、性別與教育》 
Gender Politics in the Music Classroom: A Brief Review on Music, 
Gender, Education 

15.06 137-156 

黎青雲 
Ching-Yun LI 
廖宮凰 
Kung-Huang 
LIAO 

瓦雷茲音樂空間美學探究――以作品《積分》為例 
The Space Aesthetics of Edgard Varèse’s Music — Take Edgard 
Varèse’s Intégrales as an Example 

16.06 153-174 

林幗貞 
Kuo-Chen LIN 

給下一輪太平盛世之台灣當代音樂備忘錄 
Some Taiwan Music Memos for the Next Millennium 

17.04 75-101 

陳怡文 
Yi-Wen CHEN 

中國八○年代新潮音樂：隱微寫作與知音論、引導和創造聽眾 
New Wave Music in China during the 1980s: Esoteric Writing, Zhi-Yin 
Theory, and the Path to Create Listeners 

18.04 97-126 

卜致立 
Chih-Lih PU 

遺忘歷史與歷史遺忘：布梭尼美學評述 
Forget History and Be Forgotten by History: Ferruccio Busoni 
Aesthetics Review 

21.04 93-122 

陳慧珊 
Hui-Shan 
CHEN 

反思「跨界音樂」：從音樂多元本體觀論當代音樂之跨界 
Reflecting “Crossover Music”: On the Crossover of Contemporary 
Music from the Multiple Ontologies of Music 

21.02 23-51 

蔡永凱 
Yung-Kai TSAI 

理查‧史特勞斯的「鋼琴藝術歌曲樂團化」――創作、演出與出版 
Richard Strauss’s Klavier-Orchestrierung: Composition, Performance 
and Publication 

22.02 35-65 

Joys H. Y. 
CHEUNG 
張海欣 

Ear-Pleasing or Not: Listening to Qin Music in Shanghai during the 
Interwar Period 
琴音不媚耳：兩戰期間上海的音樂和聽琴 

23.03 73-115 

賴靈恩 
Ling-En LAI 

探討性別在儀式與歌謠之角色關係――以卑南族下賓朗部落為例 
Gender Difference in Rituals and Ceremonial Songs: A Case Study on 
the Puyumas at Pinaski 

24.01 1-37 

黃千珮 
Chien-Pei 
HUANG 

抗戰音樂會至抗戰音樂劇中的國軍文藝創作解析 
Creation Analysis of the Military Literature and Arts — From the 
Concert to the Musical in Honor of the Victory of the Resistance War 
Against Japanese Aggression 

25.02 39-68 
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沈雕龍 
Diau-Long 
SHEN 

格奧吉亞底斯的「維也納古典樂派」語法論述及其潛在的現象學式

音樂分析 
Thrasybulos Georgiades’ “Viennese Classic” Music Language 
Discourse and His Potential Phenomenological Music Analysis 

29.03 65-99 

黃韋仁 
Wei-Jen 
HUANG 

從樂律看秦漢讖緯 
An Interpretation on Chen-Wei in Pre-Qin and Han Dynasties 
According to Musical Temperament 

31.01 1-45 

朱夢慈 
Meng-Tze CHU 

音樂社會學：經典理論回顧與新興議題展望 
The Sociology of Music: A Review on Classical Theories and an 
Overview on Potential Issues 

31.02 47-81 

白紀齡 
Chi-Ling PAI 
許瓊文 
Chiung-Wen 
HSU 

音樂創作者的救贖？群眾募資實證研究 
Will Crowdfunding Save Composers in Taiwan? An Empirical Study on 
Online Fundraising Strategy 

31.03 83-99 

Shang-Wen 
WANG 
王尚文 

Sounding as God’s Name: Adorno on Music’s Similarity to Language 
以上帝之名鳴響：阿多諾論音樂的類語言性 

32.02 29-55 

黃千珮 
Chien-Pei 
HUANG 

社會變遷中的音樂教育訓練：軍事院校的軍歌比賽在教育實踐中的

變革 
Music Training within Social Changes: The Evolution of Military Song 
Competition in the Educational Practice within Military Academies 

32.03 57-99 

十、禮儀與儀式中的音樂 
X. Music in Liturgy and Ritual 

作者 
Author 

篇名 
Title 

期數 
Issue No. 

頁數 
Page Nos. 

洪力行 
Li-Xing HONG 

音樂的默觀――梅湘的音樂創作與其天主教信仰之關係初探 
Meditation through Music: An Investigation on the Relationship 
between Olivier Messiaen’s Composition and His Catholic Faith 

14.05 113-138 

賴靈恩 
Ling-En LAI 

探討性別在儀式與歌謠之角色關係――以卑南族下賓朗部落為例 
Gender Difference in Rituals and Ceremonial Songs: A Case Study on 
the Puyumas at Pinaski 

24.01 1-37 

李昆穎 
Kwen-Yin LI 

菲利克斯‧孟德爾頌《應答曲與讚美歌》中所展現的宗教衝突與辯

證 
Religious Conflicts and Dialectics in Felix Mendelssohn’s 
Responsorium et Hymnus 

30.03 55-82 

Shang-Wen 
WANG 
王尚文 

Sounding as God’s Name: Adorno on Music’s Similarity to Language 
以上帝之名鳴響：阿多諾論音樂的類語言性 

32.02 29-55 

盧文雅 
Wen-Yea LU 

孟德爾頌神劇《保羅》中聖詠曲運用與其宗教意涵探究 
The Use of Chorale and Its Religious Implications in Mendelssohn’s 
Oratorio Paulus 

33.01 1-41 

邱秀穎 
Hsiu-Yin CHIU 

十二音的哀嘆：錢內克《先知耶肋米亞哀歌》研究 
Lamento dodecafonico: A Study on Ernst Křenek’s Lamentatio 
Jeremiae Prophetae 

33.02 43-70 

 


