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Music Composition Inspired by
Literary Works: The Example of
Composer Tsung-Hsien Yang

Yushun Elisa PONG

Abstract

Music and literature are two distinct art forms, yet there are countless ways in
which the two sister arts interact and inspire each other since antiquity. Among
contemporary Taiwanese composers, Tsung-Hsien Yang is known for his passion to
take on “dialogues with literary works” in his musical compositions. He is an avid
reader of literary works and absorbs nutrients from his readings to deepen the ideas
in his works. Novelists important to him include Yasunari Kawabata, Milan Kundera,
Italo Calvino, and Wu He. Through interviews with Tsung-Hsien Yang and re-
readings of literary works he loved, the author reexamines the works of the musician
written during the last three decades to explore the relationship between literature
and his compositions.

The article starts with the discussion on the aesthetics of melancholy in
Kawabata and relates it to the pensive undercurrents in the personality trait of Yang.
The author continues to investigate how the three types of freedom which Wu He
pursues serve as emotional stimulation and technical inspiration for Yang’s musical
creations. Finally, an analysis on the features of Yang’s musical works is done
through a study on five of his works, Albumblitter from Sansui Shack for solo piano,
Grieving the Evanescing for orchestra, Lacrimosa, a duet for one oboe player with a
pre-recorded oboe part, Danse-extatique / Chant / Enigmatique-grue for solo clarinet
and Song of Losses, an Oboe Concerto. With the discursive narratives incorporated
into his works, Yang develops a unique musical vocabulary which expresses his
concern for the society and achieves greater freedom in his mature style.

Keywords: Music and Literature, Tsung-Hsien Yang, Wu He, Yasunari
Kawabata, Taiwanese Contemporary Music
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HHEE © (LLZKEHLED ) © 210 ¢ /N > 2006 -
[ Yang, Tsung-Hsien. Albumblitter from Sansui Shack. Taipei: Hsiao Ya Music,
2006.]

o (R ZAK) - JFRE o FRfEfiZEd -

[ . Song of Losses. Manuscript. Possessed by the composer. ]
o (EAEH) o JRAE o IR -
[ . Lacrimosa. Manuscript. Possessed by the composer. ]
o (GHL) - [FfE - RfEdhxRE M -
[ . Grieving the Evanescing. Manuscript. Possessed by the composer. ]
o (FEREL M KER) o [ o HifEdhoaRbt -
[ . Danse-extatique / Chant / Enigmatique-grue. Manuscript. Possessed by

the composer. ]
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PR > 1996

[ Kawabata, Yasunari. The Existence and Discovery of Beauty. Translated by Wei-
Qu Ye. Selected Works of Yasunari Kawabata. Beijing: China Social Sciences
Press, 1996.]
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Hitt > 1996 -

. Dokuei Jimei. Translated by Hai-Shu Jin et al. Selected Works of Yasunari

(
Kawabata. Beijing: China Social Sciences Press, 1996.]
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[ Wang, Wen-Hsing. Family Catastrophe. Taipei: Hongfan, 1978.]
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5% > 3-8 - 2L 1 Z¥H » 2001 -

[ Wang, Der-Wei. “A Stranger among Natives: Rereading Wu He’s Sorrow.” In
Sorrow, by Wu He, 3-8. Taipei: Rye Field, 2001.]
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2000 °
[ Chu, Tien-Wen. “Wu He, and Us.” In Remains of Life, by Wu He, 5-27. Taipei:
Rye Field, 2000.]
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FfsEy > 2000 o

[ Wu, Chien-Cheng. Foreword to Se una notte d’inverno un viaggiatore, by Italo
Calvino, translated by Chien-Cheng Wu, 7-18. Taipei: China Times, 2000. ]
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1-16 » )k © FHE > 2000
[ Li, Yong-Chi. “Yasunari Kawabata and His Works.” In The Sound of the
Mountain, by Yasunari Kawabata, translated by Yong-Chi Li, 1-16. Xindian:
Shuhua, 2000.]
P - (SEELEE ¢ FEESAIFEBRNEE) - 240+ [ > 2015 ¢
[Li, Na. Wu He's Creations and the Modern Taiwan. Taipei: Rye Field, 2015.])
TeERS o ( BASER) - 2L 1 RKEIE 0 2000 -
[ Shen, Vincent. Paul Ricoeur. Taipei: Grand East Book, 2000.]
EEfEAL o (/NERAYESflT) - RIEFE - 246 255 0 2004 -
[ Milan Kundera. L’Art du roman. Translated by Xiu Yu Chi. Taipei: Crown Culture,
2004.]
o (MR REVIEE ) o STERAEE - 210 0 &5 > 2004 -
[ Milan Kundera. Les testaments trahis. Translated by De-Ming Weng. Taipei:
Crown Culture, 2004.]
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[ Lin, Li-Ju. History and Memory: A Study of Wu He’s Fiction. Taipei: Taan,
2008.]
BHEE - (1TEKEER - ALEEET) - 210 25855 > 2000 -
[ Yang, Tsung-Hsien. I will Walk Till the Water Checks My Path, then Sit and Watch
the Rising Clouds. Taipei: Yueyun, 2000. ]
BAE - (IEBHIER - IS E—FHE (FBF)) - dukit (BE) -
FEERE 0 13 - =l - G0 0 1995 -
[ Yeh, Shih-Tao. Foreword to Bone Collecting, by Wu He, 1-3. Kaohsiung: Chun-
Hui Publish, 1995.]
FEES - CREEMIR) - 210 ¢ 28 » 2000 -
[ Wu He. Ghosts and Fairies. Taipei: Rye Field, 2000.]
- () - 2L ZFH - 2001 -

[ . Sorrow. Taipei: Rye Field, 2001.]
o (FtpkzE) - 2L ZH 2002 -

[ . The Sea of the 17-Year-Old. Taipei: Rye Field, 2002.]
o (FEERIROK) - 2L 1 2 - 2002 -

[ Wu He Danshui. Taipei: Rye Field, 2002.]
o (Elzk ) - 2L ¢ 22 > 2007 -

[ Mess and Loss. Taipei: Rye Field, 2007.]

iz - (BIRE) - ZEFihzE T 10 - 210 0 285 > 2015 -
[ Tsai, Ling-Huei. Yang, Tsung-Hsien. An Introduction to Taiwanese Composer 10.
Taipei: Taiwan Music Institute, 2015.]
A o (RERRRLEE © JRE/ NSy EECE ) - 240 ¢ 281 > 2003 -
[ Hsieh, Chao-Chen. Sexual Politics in Wu He's Fiction. Taipei: Rye Field, 2003.]
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Acquisto, Joseph. French Symbolist Poetry and the Idea of Music. Aldershot, UK:
Ashgate, 2006.

Barenboim, Daniel, and Edward Said. Parallels and Paradoxes: Explorations in
Music and Society. Edited by Ara Guzelimian. New York: Pantheon Books,
2002.
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Meyer, Leonard. Emotion and Meaning in Music. Chicago: University of
Chicago Press, 1956.

Ricoeur, Paul. Oneself as Another. Translated by Kathleen Blamey. Chicago:
University of Chicago Press, 1992.

. Réflexion faite: Autobiographie intellectuelle. Paris: Editions Esprit, 1995.
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[ Lin, Hui-Chun. “The Situation of Contemporary Music in Taiwan: Interview with
Composer Tsung-Hsien Yang.” Art Critique of Taiwan, no. 49 (January 2012):
42-49.]
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[ Cheng, Ya-Hui. “Music as Symbolic Sign of Feeling and Its Semantic References:
A Preliminary Interpretation of Tsung-Hsien Yang’s Concertino Pianissimo.”

Master’s thesis, Soochow University, 2002.]
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[ Wu San-Lien Awards Foundation. “Program Book for the 33rd Wu San-Lien
Awards Ceremony.” Ambassador Hotel Taipei, November 15, 2010.)

MELE R TTRIECCEE ST - (BT TRH R S e T EF
LoFEgRgFM) - EILFUhBD EREE - 2003 F 11 H5 H -

108



—RESCERRUR RS HERIE © DA S Ryl
DOI: 10.6244/JOMR.202011_(33).03

[ TECO Technology Foundation. “Program Book for the 10th TECO Award
Ceremony and the 10th Anniversary Concert.” CPC’s Guoguang Conference
Room, Taipei, November 5, 2003. ]
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[ Yang, Tsung-Hsien. Interview by author. January 21, 2020.]
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[ . Interview by author. February 10, 2020.]
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[ . Interview by author. February 20, 2020.]

o HTEERNHE © 20203 H 21 H -
[ . Interview by author. March 21, 2020.]
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[ . Facebook Messenger message to author. April 13, 2020. )

o HTEEFNHE © 2020 -4 H 17 H -
[ . Interview by author. April 17, 2020.])
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[ . Facebook Messenger message to author. April 22, 2020. ]
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[ . Facebook Messenger message to author. July 23, 2020. ]
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[ “2015. Autumn. Tsung-Hsien Yang: Lacrimosa, a duet for one oboe player

(2006).” Spring Autumn Music. Accessed April 20, 2020. http://www.spring

autumnmusic.com/youtube 2015a 1.html. ]
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[ Sapphocat. “From Remains of Life to Mess and Loss: The Minutes at an Informal
Discussion between Wu He and Michael Lin.” Smallbooks (blog), June 18,
2007. Accessed April 20, 2020. https://smallbooks.com.tw/2007/06/18/4EEEHY
SEARAE ¢ (CERAFIBLR-FRES vs-PR DS/ ]

FrEFTERLEE - (2018 SiEEUEREEEN (HY) GEEEZE (GHRE fFilh)) -
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https://youtu.be/zYmgjUWWzCE -

[ Succession Percussion Group. “2018 Kaohsiung Contemporary Percussion

Festival Contemplation for Vibraphone Solo (Composed by Tsung-Hsien
Yang).” YouTube video. Uploaded July 11, 2018. Accessed April 20, 2020.
https://youtu.be/zYmgjUWWzCE. ]
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[ Yang, Tsung-Hsien. Chan-Tek for Flute Solo. In Rustling in the Air, Joueurs de
Flite Ensemble. Sunrise International, 2013. CD.]
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. Drumming Antiquity in the Dark for Percussion Quintet. Chien Chien Lu,
Ying-Han Weng, Tsui-Yun Lee, Sarah Huang, and Han-Yen Kao. In 2074

(

Concert in Honor of Former President Lee Teng-Hui. Lee Teng-Hui
Foundation, 2014. DVD.]
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. Song of Losses, an Oboe Concerto. Conducted by Jahja Ling, with Wan-
Chen Hsieh (oboe) and the National Symphony Orchestra. In The Voice of
Taiwan 10: Tsung-Hsien Yang, Chung-Kun Hung, Yu-Chung 1seng, You-Kwong
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Chung. National Performing Art Center, 2014. CD. ]
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. Grieving the Evanescing for Orchestra. Conducted by Fusao Kajima,
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2017. DVD.]
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